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M3TOTBEHO. chIlacHO 3amoBes 3a Hayuno sxypu Ne PJ[ 38-665/22.11.2019 r. Ha
Pexktopa na Coduiickusi ynuBepcurer ,,CB. KmumeHnT OXpuIcKu™ U pelleHHE Ha

Hayunoto xypu ot 18.12.2019 r.

TpynsT ce cveTou ot Ilponoe; nem enasu;, Enunoe; Unrocmpayuu, Onucanue na

umocmpayuume, bubnuoepagus — oémo 297 c.

B IIponoza (c. 1-3) ce mnpencTaBsIT W3BOPUTE: JIUTEPATyPHH TEKCTOBE U
THJIKYBaHHS HA ChbBPEMEHHHIIM, 00pa3H U MpeAMETH B apxeosoruuecka cpeaa. Jlodpe ce
apryMeHTHpaT TeMmaTa, IMPOCTPAHCTBOTO M BPEMETO KaTo OOEKT Ha H3CJIEJBAHETO.
Meroaute ca TpaguimonauTe. OOOCHOBaHA € CTPYKTypaTa Ha TeKCTa.

Temata e ¢opMmynupaHa OpUrHHAIHO M OOEIIABAIlO 3a WHTEPECHU BUKIAHUS U
HaOI0eHNs B 00J1aCTTa HA APEBHOTPBIKUTE MPEICTABU 32 O0KECTBEHOCTTa U OOrOBETE.
O4eBHIHO, C ABITOTOUIIIHATA CH pab0oTa U OMUT, aBTOPHT € MOJTOTBEH 3a TOBA.

PesynrareT crnomy4nuBO ce TMOsBSIBA BBB BCAKAa €AHA OT TJIABUTE.
Herpanunuonnoro BmxaaHe, koeto HU noaHaca K. Pabamxkues, mo3BosisiBa TEKCTHT Ja

CC rjicZia HE CaMO KaTo CTpora Hayka, HO U KaToO L[06pe HallMCaHa JIUTeparypa.

I'naa 1. Ceéam, nvaen ¢ 6oz06e (c. 4-50) ce cbecron oT nBa maparpada: 1.1.3a
npupooama na exunckume o6ozose u 1.2 .IIpocmpancmea 3a 60206e u xopa.

B 1.1. BHuMaHue 3aciyxkaBa Ha0JI0JeHHETO, Ye JUTEpaTypHUTE 00pa3u Ha
6oroBete ca aHTPONOMOP(HHHU, OYAKBAHO ITBIHOKPBBHU JIMYHOCTH B CJIOBECHUTE TBOPOH.

TakaBa ¢ u npeacTaBarta 3a TAX B KyJITa, KbACTO TC Ca U3SABCHHU KaTo 0o’kecTBeHa cuia B



PENUTHO3HUTE TPAKTUKU, MPH KOETO Te HE ca OT IUIbT, O€3CMBPTHHU Ca, BCECHUJIHH,
BCE3HACIIN U BCETPUCHCTBAIIH.

[To-HaTaThK, aHATUTUYHO € pas3rienaH mpodlemMbT 3a Ooocecmeenama oywa. U
TyK C€ OUepTaBa C MPUHOC HAOIIOAEHHETO, Y€ OJUMITUUCKUTE OOTOBE ca BCEMBI'BIIH U
MIPUCHCTBAT B LISTIOTO MIPOCTPAHCTBO — Upe3 enughanus Wil meoganuss B YOBEUIKUS CBSIT,
criopea emoca M XHMHHUTE, W PUTYyaJTHO B CBIPAJCHOTO OT YOBEKAa CaKpaJHO
MPOCTPAHCTBO HA Mpa3HUKA Ype3 >KEPTBEHU OJNTApPH, CTaTyd M B CBEIICHH IpPaMH.
Jpyrute OokecTBa ca JOKAJHH W OOMTaBaIM JUBOTO MPOCTPAHCTBO — M3BBH TOBAa Ha
YOBEKa, He ce MPEeMeCcTBaIN U OWIIM MOYUTAaHU B OM30CT 10 oOuTanumiara uM. [logo6Hu
Ha TSIX ca U XepOHTe, KOUTO OOMYaifHO ca jJera Ha OOr U CMbpPTHA / OOTUHS U CMBPTEH.
OO0mryBaHeTO ce CIIyYBAIO Ha Ipoda, KOUTO O oopMeH KaTo xepoor. Ha Hali-HUCKOTO
CTBITIAIIO OMIIM OOMKHOBEHUTE MBPTBH, OC3CHIHH CEHKH, KOUTO MMOYUTAIN TIPH rpoda, HO
0e3 1a u3MosBar mojkpena ot Tax. U omie, ye GokecTBEHaTa MPUPOJA HA TylaTa ce
oKa3aja IJI0I0TBOpPHA HJIes, CBbpP3aHa C MHAUBHIyallu3Ma B €IMHCKOTO OOIIECTBO.

bux noGaBwi: UHIUBUAYAIU3bM, KOMUTO CE€ IBbJKAI HAa W3KIIOUUTEIHOTO LIEHEHE
Ha YOBEIIKaTa JMYHOCT — CBOOOJHHUTE TPAKIAHU HA noaucume.

Ha To3u on noruuno cienpa onpeaensiHeTo 3a BEpTUKAIHATa oape10a Ha CBeTa
B MpeJCcTaBaTa Ha JPEBHHUTE EJIHMHU, KOSTO BKIIOYBA TPU DPA3NIUYHU MPOCTPAHCTBA —
MO/3EMEH CBAT (32 MBPTBHUTE), 3€MEH CBAT (3a KUBUTE Xopa) M HeOeceH CBAT (3a
oorosete). Tyk, MaTeprasiHaTa OOBMBKAa=4YOBEIIKOTO TSJIO OCTaBa B 3eMsTa, a JylllaTa
npeMuHaBa B OTBb/I, TOECT B HEOECHHSI CBST.

ToBa noBexa B paHHUTE (PUIOCOPCKHU TUPEHUs 10 (PaKTa, 4e OCHOBHO BHUMaHUE
B OT/ICJTHUTE MOJICNH, 32 Pa3lIiKa OT MHTA, € MAaTEPUAIHHUAT CBAT HAa MPHUPOJATa, KAaTo
CTPEMEX Jla c€ OCMHCIHN paloHaTHO OuTHeTo. Taka, 3a OTIPABSHETO HA BUMATHAMA
Ooywia ce ouepTaBaT JBE BWXKJIAHMS: €IHOTO — € B MOJ3EMHOTO LIAPCTBO HA CMBPTTA, C
MSCTO 3a OJa)K€HUTE MBPTBU; JAPYrOTO — Ipejnoiara HeOeCHO Bb3IUIaHe Ha Jyllara U
3aBpbhIIaHe B OOXKECTBEHOTO JIOHO. BCcWuko TOBa, 3a Ja ce MpOBUAM Oe3CMBpPTHE Ha
0o)kecTBeHATa MPUPOA HA YOBEUIKATA JyIIIa.

Borosete ce npeacTaBAT B HOBEIIKUSA CBAT MJIM KAaTO XOpa U NTULM (B eroca), Uiu
NPUCHCTBAT B CTATYUTE WIM B aHUKOHHYHU IpEIMETH (B MOJUCHHUTE KYITOBE), WIH B

KpEeLH U )KpULM (B pUTyaIHaTa Apama), Uil B HE3pUMOTO HEOECHO OOUTANIUIIE.



B 1.2. ce popmynupa mpencraBata 3a XOPU3OHTAIHUS CBAT. TyK YCIENIHO CE
NpaBU MPHHOCHOTO BH:KJIaHe, Y¢ CBETOBHATA PEKa-OKEaH € IPaHMIld, HO M HAYaJlo Ha
KocMmoca (TipeicTaBeH 4pe3 CBETOBHATA BOZA); B CHTBOPEHHUS pell XaoChT U JUBOTO CE
yBEJIMYaBaT OT [EHThpa (CIMHUTE B TIOJUCUTE) KbM Mepudepusra, HO HJICATHHUTE
,,TPAHUYHH"* OOIIIECTBA Ca XapMOHUYHO YCTPOSHH, KOETO O3Ha4YaBa, Y€ TaM € HadyajioTo Ha
00KeCTBEHHsI CBAT. Taka CTOM W BBIPOCHT C HM3BOAA, Y€ C JICMOKPATU3UPAHETO Ha
MOJIUCHUTE OOIIECTBA TPAICKOTO OOKECTBO 3aeJI0 POJIsITa Ha Oa3miieBca KaTo W3paszuTell

CANHCTBOTO HA IIOJIMCHUTC.

I'naBa 2. Boycecmeenama nosasa cped cmMmvpmuume (6 Mmuma, 8 1umepamypama
u 8 ucmopuuecku kowmexcm) (c. 51-79) ce cwcrom ot Tpu maparpada: 2.1. Enughanus
unkoenumo; 2.2. Theophania: bocoseme ,,na scuso ‘; 2.3.Deus ex machina.

2.1. pa3skpuBa OOroBeTe Karo NPUPOAHU (PEHOMEHHU, B YOBEUIKH OOJHMK U B
3ooMopdHa enudanusi. B 2.1.1 ¢ BaxkeH M3BOABT, ye Makap OOTroBeTe Ja HE ca OWiIHM
BIDKAHH, TSIXHOTO NMPHUCHCTBUE € PA3MO3HABAHO B MPECTaBaTa 3a MPUPOJHUTE CHIIU. B
2.1.2. ce 3akjI04aBa, 4e OOTOBETE CE SBSIBAIH B YOBEIIKH OOJIMK ChC 3aMMCTBaHa (popma
Y rjac Ha X0opa, KOUTO OWJIM KMBHU U u3BecTHH. B 2.1.3. 300MopdHara enudanus € eauH
OT HAUMHUTE Jla ce MPOBMXKAAT OOXKecTBaTa, KaKTO B ChJOOBHM MOMEHTH, Taka U B
moOoBHU MeTamMopdo3u. [IpMHOCHO € 3aKITI0OUeHUETO, Ye MEXaHU3MBT 32 HacellsIBaHe Ha
OoxecTBara BBB (PUTYpPH HA CMBPTHH M JKUBOTHH € CXOJICH C TPHCHCTBUETO WM B
KYJITOBHU CTaTyH WM MIPEeIMETH KaTo BMECTUJIMINA Ha 00)KeCTBEHATa CHITHOCT.

2.2. 3acnyxaBa BHUMaHHe ¢ U3BOJIa, Y€ CTPAIIHUTE (B MUTOBETE) M MOTBHIIH (B
XUMHHTE) OOTOBE y4acTBaT B MMUTHPaHA Teo(aHwusl, upe3 peKUCHUPAHU MAHUITYJIAIAN B
MOJINTUIECCKUS J)KUBOT.

B 2.3. puryannata u nureparypHara apama, Bpb3kara ¢ JIMOHUC, TpaicKus
Mpa3HUK U OOTOBETE B JpaMara ca yMello MOAHECEHU U 00OOIIEHH ChC 3aKIIYEeHUEeTO,
ge OOroBeTe B TpareJusaTa ca XyJAO0XKeCTBeHa enudaHus B CJIOBO M o0pa3, HAclIeIeHa OT
TPaJIUIIAATA HA MUTA C pa3Kka3u 3a OOTOBE ,,Ha )KHBO™, OT MOSBaTa UM MHKOTHUTO B €1oca
U pUTYalHO B CBeIleHaTa JapamMa; Karo B KpailHa CMETKa ca W3MOJ3BaHU KaTo

MOJIMTUYCCKHU UHCTPYMCHT 3a BHYHICHUA.



I'naBa 3. Pumyannomo npucvcmeue (¢ nonucnus xkyam) (c. 80-192) ce cheron
ot net maparpada: 3.1.5oevm 6e3 obpasz (pumyanu ¢ kamwvhu), 3.2. Onmapvm: mpanesa
6 o0sa ceama, 3.3.Xpamvm: 3emHomo cunuuwje Ha 60oea, 3.4.Pamnumu cmamyu —
emecmunuwe unu 3nax?; 3.5.Amuna [lapmenoc na @uouii 8 NOAUCHUA NPAZHUK.

B 3.1. ce aprymeHTHpa NMPUHOCHOTO HAOIOJIEHUE, Y€ OINpEAENCHU KaMBbHHU Ce
MHTEPIPETHPAT KAaTO MECTHA 3a0eNeKUTETHOCT, HO M KAaTO BMECTHJIMINA U CBEILEHU
PENUKBY, CBBP3aHU C 00KECTBO.

B 3.2. npuHoCcHO ce u3sCHsBa, Y€ 4Ype3 TpalesaTa U pUTyalla C€ H3BBpIIBA
oOMsIHa Ha LIEHHOCTH C OOroBeTe, MPHU KOETO Cce Bb3MpHUEMa TAXHOTO BCEIPHCHCTBHUE B
00MTaBaHOTO MPOCTPAHCTBO.

B 3.3. ce 3aki1r04aBa, ye BCHIIHOCT CTaBa JyMa 3a TPAHCLIEACHTHUS XapaKTep Ha
OOroBeTE B €IMHCKHUTE MPEICTABU; Ba’KeH € M U3BOABT, Y€ M3TPAKIAHETO HA Xpama B
IPaJICKOTO MPOCTPAHCTBO M3MECTBA OT LEHTPATHOTO MSCTO HSKOTAIIHUS IBOpPEL U €
MPSIKO CBBP3aHO ¢ (POPMHUPAHETO HA TOJHCHTE.

B 3.4. mo noruveH HaYMH MPUHOCHO CE€ MPOCIIEIIBA KaK B MOJUCHTE OOXKECTBaTa
BCE MO-YOETUTEITHO ce M300pa3sBaT KaTo XOpara; TYK Ce MPEJCTABST Pa3INYHA BapHAHTH
3a Bb3MpUEMaHe Ha CTaTYUTE KaTO BMECTUJIUIIE Ha OOT.

B 3.5. ycmemHo ce aprymMeHTHpa BMIKIAHETO 3a H3KIIOYMTEIHOCTTA Ha
Axponona, [lapreHona, mopa3uTenHo BreyarisBalaTa craysd Ha ATHHA, KosTo Ouauii

CbTBOPUJI — M BCUYKO TOBA, CBHP3aHO C 0oXKeCcTBEeHaA moaKpeIa 3a HO6GJII/IT€ Hana MEpCcuTe.

I'naBa 4. I'nacom na 60z2a (boevm 6 npopuyanuwama) (c.193-211) ce cbcron ot
nBa maparpada: 4.1.JIpopuyarnuwyama 6 ceema ua enunume, 4.2. bocvm 6
npopuyanewemo.

B 4.1. aprymenTupano u yOeInUTEIIHO aKIEHThT ¢ MPUHOCH € TOCTaBEeH BBPXY
Hail-u3BeCTHUTE I'PBIKHU cBeTHIMIIa-popunanumia: lendu, Jonona, Juauma u Knapoc,
KBJIETO TpeACKa3aHUATaA/IPEABMKIAHUATA C€ U3BHPIIBAT OT UMETO Ha Oora (0OMYaHO
Anonon); B Jlendu, KpaeTo € mbIbT HA cBeTa — [IUTHS, KOSTO Mpeiara Bb3MOXHU
peleHust, Cpell KOUTO MOJHTEIUTE caMu TpsAOBa na u30bupar mpaBuwiHoTo. B Jluanma
(6130 10 Mwuner), KbAETO KpELU/ KpULM NpeAcKa3Bayid, mogodHo Ha [luTtus, HO

otrroBopute Omnm 3anucBanu. B Knapoc (Henanexko ot Komodon) xper npueman 6ora B



cebe cu. B Jlomona (Tecmpotusi) — cMsATaHO 3a HAW-CTApOTO CBETUJIWIIE HA CIIMHUTE —
Mpe/icKa3aHusITa ce CBbP3BAT, OCBEH C KPELU/KPULIM U C POJsTa Ha MPOroBapsil Ab0;
TYK Ca JIOKyMEHTHPAHH 3alliCaHU BBIIPOCH U OTTOBOPH.

B nombineHue, KbM OOIIOCIMHCKUTE CBETHIIMINA, Bb3 OCHOBA HA MUCMEHUTE
U3BOPU KPUTHYHO € KOMEHTHpaHO, ¢ oTOensizanu crneuuduxu, u Ceemunuujemo Ha
Jluonuc 6 Tpakus.

B 4.2., cnopen yOeaurenHata aBTOpPOBa MHTepPNpeTalMs, U3BOPOBUTE IAHHU

co4dar, 4€ puaesTa 3a NpuCbCTBUCTO HA oora B npopunajarnmogaTta € 4aCT OT CJIMHCKAaTa Bspa.

I'naBa 5. Bozose u xopa 3edno (mucmepuannusm npasnuk) (c.212-236) ce
cbeTon oT Tpu maparpada: S5.1.Cwnpescusssane ¢ 6ozcoseme; 5.2. Mucmepuarnama
opama: bozoseme Ha xcuso; 5.3.0cnenama meogparnus.

Tyk NpPUHOCHO MHOro /ao00pe e aHAJM3HPAHO M TMPEICTABEHO KaK B
Eneszunckume mucmepuu npuoOIIaBaHeTO KbM 00KECTBEHOTO B MUCTEPUAIHUS KYIT €
MOCTHTAaHO C TOsBaTa Ha OO0KECTBOTO, YPe3 CICIHAIHO CBhXPAHSBAHUTE CBEIICHU
MIPEeIMETH:

B 5.1. B EneB3unckure Mucrepuu, OorumHsara Jlemerpa, cTpamamia Mo cCBOsITa
noieps [lepcedona (mpemunana OTBBI) U OMIACTIMBEHA OT HEHHOTO 3aBpbllaHe (B
Caera), KaTo MOBEJICHNUE W YYBCTBA, C€ TOOIMKaBa 0 H3HAYATHUTE YOBEIITKH YyBCTBA U
W3MHATAHUs, C KOETO CE BIDK/A UJesATa M HAJeK 1aTa 3a B3aHMHOCT MEX Ty OOTOBE U XOpa.

B 5.2. mpoabmkaBa HaONIOJEHHETO 3a MUCTEPUATHHUTE KYJITOBE, KOUTO B
[IEPEeMOHUU U THUPIIECTBA OCUTYpSABAT 3aKpuja, a MOCBEIICHUETO OCUTYpsBa €AMHEHUE
CBC CIIEBAHUTE O0KECTBA.

B 5.3., B mocBeTuTenHHUS O0OpsS] HA MHUCTEPUATHOTO IIOCBEIIABaHE, KOETO
o0WYaifHO € HOIIEeH Mpa3HHUK, CHIPOBOXKIAH C (hakiiv, ce BBH3MPOM3BEXKAAa CBETHT Ha

OTBBAHOTO, KaTO OYaKBaHO TaM OJIaKEHCTBO.

Enunoewt (c. 237-244) ¢ oTIMYHO HAMKMCAHO 000OIICHKE, B KOSTO CE MPOCIIEIIBa
KaK ce pa3BHBa MpeJcTaBaTa 3a 00KECTBEHOCTTa M HEWHaTa MPOMEHsAIa Ce PO 3a
MIPOMEHSIIOTO C€ EMUHCKO OOIIECTBO OT MUKEHCKUTE APCKU JBOPIIHU, TIPe3 Mpexoa KbM

" C YCTAHOBABAHCTO HA HOBUSA CJIIMHCKHU ITOJIUCEH PCI, CBAT N CBETOBB3IMMPHEMAHC.



Hnrocmpayuute (c. 245-262), npunpyxenu ¢ Onuc (¢.263-266) muoro mobpe
OHArJeAsaBaT Hal-BaXKHHUTE YaCTU OT TeKCTa. bubnuozpaguara (c. 267-297) 1ocKoOHAITHO
n30posiBa MOJI3BBAHUTE IPEBHU U MOJICPHH aBTOPH.

Aemopeghepamvm, ¢ IOCOYEHUTE MPUHOCH W MYOJHKAIMU 1O TeMAaTa, BSIPHO

0Tpa3siBa IUCEPTAUOHHUS TPYA. ABTOPBHT UMa JOCTAThYHO MYOJTHKAIMU — HAT 15.

BceoGeMHOCTTa U BCeCTPaHHOCTTA, KAKTO U MHOTOCTPAHHOCTTA B IIPEACTABIHETO
U HHTEpIpeTalusiTa Ha T[OCTaBEHUTE MpodJeMH B TPOOJEMHHM CHUTyallMd ca
BrieyatisBamy. OcHOBa 3a ToBa, o0aye, € JOCTUTAHETO N0 Hal-MaJKUTe [eTailliu B
MO3HAHUETO 3a ENMHCKHUTE OoXkecTBa M xopa. CneumajHo oT0ensi3BaM, ye TemMara ¢
pa3paboTeHa B KOHTEKCTa Ha TmpoOieMaTHKaTa 3a TpbLKaTra KylITypa, MHCICHE,
MIOBE/ICHUE U PEIUTHO3HOCT B JIpEBHOCTTA; TS € aKTyaJlHA U 3HAYMMA 3a ObJrapckara
U cBeTOBHATa Hayka. [IperncraBeHusT U npoeCHOHATHO UHTEPIPETUPAH MaTepuas €
poctoBepeH. B Tpynma ca mposiBeHH 3aAbJ00YEHH TeOPeTHYHH U NPAKTHKO-
NPUJIOKHM 3HAHMA, HAOJII0/IaBa CE CMOCOOHOCT 32 U3BbPILIBAHE HA CAMOCTOSATEHH
HAYYHM H3CJIeIBAHUS U HAMA eJeMeHTH Ha mjaaruarcro. CmsaraM, ye aBTOPbT HMAa

SHAYMMHU HAYYHU MIPHHOCH B JUCEPTANUATA CH, IOCOYCHH II0-TOPE.

N36poeHuTe HAyYHH NPUHOCHM MM JaBaT OCHOBAHMS Ja JaM IOJIOKHUTEJIHA
OLIEHKA 32 NMPUCHKAAHETO HA HAyYHATa CTEICH 0OKMOp HA HAyKume B TPO(HECUOHATHO
HanpasieHnue 2.2 Wcropus u apxeonorust (Apxeosnorus) Ha Kocragun Pabdanxues, 3a
HeroBata auceprauus bocoeeme ¢ uoeewtkomo npocmpancmeo. Apxeonous Ha

€JIUHCKuUme npedcmaeu .

08.02.2020 . npo¢. Kamun [TopoxaHos
Codus



ATTITUDE

from: Prof. Kalin Porozhanov, PhD DSc — South-West University "Neofit
Rilski" — Blagoevgrad and Center of Thracology "Prof. Al. Fol" at the Institute for
Balkan Studies and Thracology at the Bulgarian Academy of Sciences

to: the dissertation of Prof. Kostadin Rabadzhiev, PhD, on the topic: Gods in
human space. Archeology of Hellenic Ideas, presented in regards to the acquisition of
the scientific degree Doctor of Science in Professional field 2.2 History and Archeology
(Archeology).

prepared: according to Order for Scientific Jury No. RD 38-665 / 22.11.2019 of
the Rector of Sofia University "St. Kliment Ohridski "and the decision of the Scientific
Jury from 18.12.2019.

The work consists of a Prologue; five heads; Epilogue; Illustrations, Description

of Illustrations, Bibliography — 297 pages total.

The Prologue (pp. 1-3) presents the sources: literary texts and interpretations of
contemporaries, images and objects in an archeological environment. The topic, space
and time are well argued as the subject of the study. The methods are traditional. The
structure of the text is justified.

The subject is originally formulated and promising interesting views and
observations in the field of ancient Greek ideas about divinity and gods. Obviously, with
his many years of work and experience, the author is prepared for this.

The result appears successfully in each of the chapters. The unconventional view
presented by K. Rabadzhiev allows the text to be viewed not only strictly as a science but

also as well-written literature.

Chapter 1. A world full of gods (pp. 4-50) consists of two paragraphs: 1.1.About
the nature of the Hellenic gods, and 1.2. Spaces for gods and men.
In 1.1. it is important the observation that the literary images of gods are

anthropomorphic, supposedly full-blooded figures in the verbal works. Same is also the



idea of those in the cult, where they are manifested as divine power in religious practices,
without being flesh, they are immortal, omnipotent, omniscient, and omnipresent.

Further, the problem of the divine soul is analyzed analytically. Also here is
described the contribution, that the Olympian gods are omnipotent and present
throughout the space — through epiphany or theophany in the human world, according to
epics and hymns, and ritually in the sacred space of the fest built by man through
sacrificial altars, statues and in sacred dramas. The other deities are local and they
inhabited the wild space - beyond that of man they did not move and were worshiped
near their habitats. Similar to them are the heroes who are usually children of god and
mortal / goddess and mortal. The communication occurred on a tomb shaped like a
heroon. At the lowest step on/ level were the ordinary dead, powerless shadows, who
were worshiped at the grave but without asking for their support. And further, the divine
nature of the soul has proved to be a fruitful idea related to the individualism in the
Hellenic society.

| would add: individualism, which was due to the exceptional appreciation of the
human person — the free citizens of the poleis.

On this background logically follows the definition of the vertical arrangement of
the world in the conception of the ancient Hellenes, which includes three different spaces
- the underworld (for the dead), the earth world (for the living people) and the celestial
world (for the gods). Here, the material envelope = the human body remains in the earth,
and the soul goes into the Beyond, that is, into the heavenly world.

In the early philosophical pursuits this leads to the fact that the main focus in
individual models, as opposed to myth, is the material world of nature, seeking to
rationalize being. Thus, for the opening of the vital soul, two visions appear: one — in the
underworld of death, with a place for the blessed dead; the other implies heavenly
elevation of the soul and return to the divine bosom. All this in order to predict the
immortality of the divine nature of the human soul.

The gods are represented in the human world either as humans and birds (in the
epic), or present in statues or in aniconic objects (in the poleis worships), or in priests and

priestess (in the ritual drama), or in the invisible heavenly abode.



In 1.2. the idea of a horizontal world is formulated. Here, the tentative vision that
the world's ocean is a boundary is successfully made, but also the beginning of space
(represented by the world's water); in the created order, chaos and wildness increase from
the center (Hellenes in the poleis) to the periphery, but the ideal "frontier" societies are
harmoniously arranged, which means that there is the beginning of the divine world. That
is the question that leads to the conclusion, that with the democratization of the poleis
societies, the urban deity has taken the role of the basileus as an expression of the unity

of the poleis.

Chapter 2. The Divine Appearance among the Mortals (in Myths, in Literature,
and in Historical Context) (pp. 51-79) consists of three paragraphs: 2.1. Epiphany
incognito; 2.2. Theophania: Gods 'live'; 2.3 Deus ex machina.

2.1. reveals the gods as natural phenomena in human appearance and in
zoomorphic epiphany. In 2.1.1, it is important to conclude that although the gods have
not been seen, their presence is recognized in the concept of natural forces. In 2.1.2. it is
concluded that the gods appeared in human form with the borrowed form and voice of
people who were alive and famous. In 2.1.3. the zoomorphic epiphany is one way of
foreseeing the deities, both - in fateful moments and in love metamorphoses. It is
important to conclude that the mechanism for the deity population in figures of mortals
and animals is similar to their presence in cult statues or objects as repositories of the
divine essence.

2.2. Noteworthy is the conclusion that the fearful (in myths) and powerful (in
hymns) gods participate in imitated theophany through directed manipulation in political
life.

In 2.3. the ritual and literary drama, the connection with Dionysus, the city fest
and the gods in the drama are cleverly presented and summed up with the conclusion that
the gods in the tragedy are an artistic epiphany in word and image, inherited from the
tradition of myths with stories of the gods 'live’, by their appearance incognito in the epic

and ritual in the sacred drama; ultimately being used as a political tool for suggestions.



Chapter 3. The Ritual Presence (in the poleis cults) (pp. 80-192) consists of five
paragraphs: 3.1. The god without image (rituals with stones); 3.2. Altar: two-world table;
3.3 The temple: the earthly dwelling of the god; 3.4. Early statues — a receptacle or a
sign?; 3.5. Athens Partenos of Phidias in the fest of the polis.

In 3.1. it is argued by the contribution vision that certain stones are interpreted as
a local landmark, but also as repositories and sacred relics associated with a deity.

In 3.2. it is clarified by the contribution that the exchange of values with the gods
is carried out through the table and the ritual, whereby their omnipresence in the
habitable space is perceived.

In 3.3. concludes that it is, in fact, the transcendental character of the gods in
Hellenic ideas; It is also important to conclude that the construction of the temple in the
urban space displaces from the central place the former palace and is directly related to
the formation of the poleis.

In 3.4. it is logically traced by the contribution how deities in the poleis are more
and more convincingly portrayed as humans; various options for presenting the statues as
a repository of god are presented here.

In 3.5. it is successfully argued the vision for the excellence of the Acropolis, the
Parthenon, the strikingly impressive statue of Athens that Phidias created — all these

related to the divine support in the victories over the Persians.

Chapter 4. The Voice of God (God in the Prophecy) (pp.193-211) consists of
two paragraphs: 4.1.Projects in the Hellenic World; 4.2. God in the divination.

In 4.1. in a substantiated and convincing way, the emphasis (contribution) is on
the most famous Greek oracle sanctuaries: Delphi, Dodona, Didyma, and Claros, where
the predictions are made in the name of God (usually Apollo); in Delphi, where the navel
of the world — Pythia is to be found, who offers possible solutions, among which the
petitioners themselves have to choose the right one. In Didyma (near Miletus), where
priests / priestesses did the predictions, like Pythias, but the answers were recorded. In
Claros (near Colophon), the priest accepted the god within himself. In Dodona

(Thesprotia) — considered the oldest sanctuary of the Hellenes — the predictions are



associated not only to priests / priestesses, but also to the role of a talking oak; the
recorded questions and answers are documented here.

In addition, to the Hellenic sanctuaries, based on the written sources the Dionysus
sanctuary in Thrace was critically commented, with noted specifics.

In 4.2, according to the author's convincing interpretation, the source data
indicate that the idea of the presence of God in the divine prophecies is part of Hellenic
faith.

Chapter 5. Gods and Humans together (Mysterious Feast) (pp.212-236) consists
of three paragraphs: 5.1. Co-experience with the gods; 5.2. The Mysterious Drama: The
Gods alive; 5.3.The fiery theophany.

Here it is very well analyzed and presented how in the Eleusinian mysteries the
involvement with the divine in the mysterious cult was achieved with the appearance of
the deity, through specially preserved sacred objects:

In 5.1. in the Eleusinian Mysteries, the goddess Demeter, suffering for her
daughter Persephone (passed Beyond) and happy with her return (to the World), in
relation to behavior and feelings approaches the primordial human feelings and trials,
which shows the idea and hope of reciprocity between gods and people.

In 5.2. continues the observance of the mysterious cults, which in ceremonies and
fests provide protection, and the dedication secures union with the followed deities.

In 5.3, in the initiatory rite of the mysterious dedication, which is usually a night
fest accompanied by torches, the world of the beyond is reproduced as the bliss expected

there,

The Epilogue (pp. 237-244) is an excellent written summary, which traces how
the idea of divinity and its changing role for the changing Hellenic society evolved from
the Mycenaean royal palaces, through the transition to and with the establishment of the
new Hellenic political order, world and worldview.

The Hlustrations (pp. 245-262), accompanied by a Description (p.263-266)

illustrate very well the most important parts of the text.



The Bibliography (pp. 267-297) thoroughly lists the ancient and modern authors
used.

The Author's essay (Author's presentation of the dissertation, together with the
contributions indicated and the list of the publications), accurately reflects the thesis. The

author has a sufficient publications on the topic — over 15.

The comprehensiveness as well as the versatility of presenting and interpreting
problems in problematic situations are impressive. The basis for this, however, is to get to
the smallest detail in the knowledge of Hellenic deities and humans.
I would like to note especially, that the topic has been developed in the context of the
problems of Greek culture, thinking, behavior and religiosity in the Antiquity; it is
relevant and valuable to Bulgarian and World science. The presented and professionally
interpreted material is reliable. The work has shown extensive theoretical and practical
knowledge, the ability to perform independent scientific research and no elements of
plagiarism. | believe, that the author does significant scientific contributions with his

dissertation mentioned above.

The listed scientific contributions are in the basis of my decision to give a
positive assessment for the award of the scientific degree Doctor of Science in the
professional field 2.2 History and Archeology (Archeology) by Kostadin Rabadzhiev,

for his dissertation The Gods in Human Space. Archeology of Hellenic Ideas.

08/02/2020 Prof. Kalin Porozhanov
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