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['maBHa 11€71 Ha M3CNEBAHETO € Jla CE€ HalpaBU CUHTE3WpaH Iperviesl Ha UCTOPUUYECKOTO U
AYXOBHO pPAa3BUTUC Ha KIOCTGHI[I/IJ] HacouBa KBM MH3BCKIAHCTO Ha HAKOJIKO OCHOBHU
3akmioueHus. Omie oT AHTHYHOCTTA, [layTamust ce oQopMsi Karto H3SIBEH JyXOBEH
XPUCTUSHCKH LEHTBP B paiioHa Ha FOrozamagnute Obarapcku 3emu. Tyk HOBaTa pesiurus
C€ pasmpocTpaHsBa MHOTO paHO, HaW-BepOSTHO moj BiausHHUETo Ha ConlyHCcKaTa
XPUCTHSHCKA 00IIMHA, ocHOBaHa ot artoctodn [1asen. [Ipe3 CpeqHOBEKOBHETO TPalbT, Beue
C TpOMeHEeHO HuMe - BenOwvxkna, nmpeMyHaBa Tpe3 peauiia TPYAHOCTH, MOPOAECHU OT
HaIlleCTBHATAa HAa MHOXXECTBO IIJIEMEHAa, TOM HaMupa CHUJIM IMOCTENEHHO OTHOBO Jia Ce
BB3CTAHOBU BCUC C O6HOBCH C€THUYCCKU ChCTaB U HOBO HNMC. Hpe3 OMAaHCKHs IIEpUOo KaTo
o ‘bapmxa (Kroctenawm) 3ama3Ba MUTPOMOIUTCKHS CH CTaTyT, KAKTO U MaHACTHPCKaTa
Y IIbPKOBHA MpeXa OT MpEeIHIIHaTa CTOpUYecKa ernoxa. ToBa MONIOKEHHE 3all0uBa /1a ce
npomeHd npe3 Bropara nojsoBuHa Ha XVIII n XIX B., korato Kroctenauickara enapxus
npemuHaBa noj Binacrra Ha llapurpanckara narpuapins. [[yXOBHMSAT >KMBOT 3arodBa
MOCTENEHHO JIa Ce 3aBphIlla B pAMKHUTE Ha Irpaja, a 1o BpeMe Ha TaH3uMarckuTe peopMu
3armoyBa MO-yCUJIEHOTO MYy pa3BuTHE. OT MOCOYEHHUTE NOTYK CBEIEHHS 3a M3TPaKIaHETo,
Bb3CTAHOBSIBAHETO M PEKOHCTPYKIMATA Ha IIbpKBara ,,YcrneHue boropoanyHo® B
Kroctenamt morar a ce HarpaBsIT HIKOJIKO OCHOBHH M3Boja. PaHHaTa ucroprsara Ha Xpama
€ JI0 rojisiMa cTereH o0BHUTa B HeM3BeCTHOCT. HeoOxonnMo e na ce oObpHE BHIMaHUE Ha
HacKOpOo IMyONMKYBaHHUTE MMPUITNCKH, CITOMEHABAIIN IIBPKBA ,, YCTIeHHe boropoanano® mpe3
Bropara nojoBuHa Ha X VIII B., a ChII10 Taka ¥ HAJIMIMETO Ha IIbPKOBHM apTe(aKTH OT TO3U
MIEPHOJ C JAPUTEJICKN HAAMKCH. Taka oOIIONMpHEeTOT0 MHEHHE 33 N3TPaXKAaHETO Ha XpaMa
mpe3 1816-1817 1. moxe aa 6ba€ pas3riiekIaHo ¢ H3BECTHA 71033 ChbMHEHHE. ChC CUTYPHOCT
npe3 XIX B. To ce IpeBphLIa B HEHTPAJICH €IEMEHT OT TyXOBHUS )KUBOT HA XPUCTUSHCKOTO
HaceneHue B Kroctenaui.

Angelov, S. Kyustendil as a spiritual Christian center through the centuries. The
Metropolitan Church of the Assumption of the Virgin Mary. Sofia, 2025.

The main goal of the study is to make a synthesized overview of the historical and spiritual
development of Kyustendil, leading to the drawing of several main conclusions. Since Antiquity,
Pautalia has been a prominent Christian spiritual center in the region of the Southwestern Bulgarian
lands. Here the new religion spread very early, most likely under the influence of the Thessalonica
Christian community, founded by the Apostle Paul. During the Middle Ages, the city, already with a
changed name - Velbajd, went through a number of difficulties caused by the invasions of numerous
tribes, it found the strength to gradually recover again with a renewed ethnic composition and a new
name. During the Omani period, as a whole, Ulja (Kyustendil) retained its metropolitan status, as well
as the monastery and church network from the previous historical era. This situation began to change in
the second half of the 18th and 19th centuries, when the Kyustendil diocese came under the authority of
the Patriarchate of Constantinople. Spiritual life gradually began to return within the city, and during the
Tanzimat reforms, its more intensive development began. From the information mentioned so far about
the construction, restoration and reconstruction of the Church of the Assumption of the Virgin Mary in
Kyustendil, several main conclusions can be drawn. The early history of the temple is largely shrouded
in obscurity. It is necessary to pay attention to the recently published inscriptions mentioning the Church



of the Assumption of the Virgin Mary in the second half of the 18th century, as well as the presence of
church artifacts from this period with donor inscriptions. Thus, the generally accepted opinion about the
construction of the temple in 1816-1817 can be viewed with a certain amount of doubt. Certainly in the
19th century it became a central element of the spiritual life of the Christian population in Kyustendil.

2. Anrenos, C., $I. MuToB. LIbpkBara ,,CB. Apxanrea Muxaunia“ kpaii cejno I'opanosum,
Kiocrenamicko. YuuBepcurercko wusaareiacrso ,,CB. Kumment Oxpuacku®, Codus, 2023.
ISBN:978-954-07-5791-9

MectHoctTa Manactupa, kpait ceno I'opanoBuu, oo Krocrenaun, brarapusi, € HelpeKbCHATO
o0HMTaBaH OT KbCHAaTa aHTUYHOCT KbM Mepuoaa Ha bwarapckoro Be3paxaaHe. B pamkute Ha TO3M
neproa OT BpEME, apXCOJIOrMYCCKUTE HAXOAKHW HU IMMO3BOJIABAT JIa pasrpaHUiYuM CICAHUTE UCTOPUYCCKHU
nepuonu Ha paiiona: 1. Kecnara antuyanocT (4 — 5 B.) 2. mepuon Ha BapBapckute cenuria (6 — 7 B.) 3.
[lepuonsT Ha pano CpenHoBekoBHO Obyrapcko xaHcTBo-mapctBo (VIII — nawamoro na XI B.) 4.
[TepuonsT Ha Bu3anTHiicKOTO BiagmdecTtBo (XI — XII B.) 5. IlepuoasT Ha BTOpo Omarapcko mapcTBo
(13-14 B.) u 6. Ocmanckust nepuon (15-17 B.). B3 0cHOBa Ha OCTaHKU OT KbBIIU U PA3JINYHK apTePaKTH
KOWTO ca OTKPUTH, MOXE JIa C€ PEKOHCTpyHpa OOIIHOCT OT 3eMeJIeNIIH, 3aCEIUIN Ce B KUBOMMCHATA
JIoMHA Ha peka [[paroBumuiia 0koio 4-Tu BEK M KUBEEIH TaM 10 Kpas Ha 18-TH BEeK, OCTaBSIKHU cien
cebe cu ciemu OT TAXHOTO €XEAHEBHME, M3KyCTBO M permurus. OT ABIATOTOAMINHATA WCTOPHUA Ha
MECTHOCTTa MaHaCTI/Ipa, C BCUYKUTC XUJINITHU U CTOIIAHCKHN HOCTpOfIKPI, TNEKapH U BUHAPHU, BOOA
MCJIIHHUIOHA U OIPYTHU CBUJACTECJICTBA 3a MECTHATa HKOHOMUKA U TBOPYECTBO, CaMO I'bPKBaTa, IIOCBETCHA Ha
cB. Apxanren Mwuxawni, e 3anma3zeHa u3iswio. KHurara pasrmiexna apXuTeKTypaTa Ha Ta3W IIbpKBa, Ha
HelfHaTa KMBOIMCHA YKpaca U uKoHorpadcka mporpama. [IpemocraBs chio NMOApPOOHO ONMHCaHUE Ha
OIIETIENTNTE CTEHONNCH B 30HATa Ha OJTapa, Ha IO)KHATa CTeHa, 3alafHa CTeHa U CeBepHaTa CTeHa. Tbi
KaTo CBOIBT C€ € CPYTHJI, OCTaHAJM Ca CaMO CTEHOITMCHUTE B JOIHOTO HUBO. MneHTnduimpanu ca qsa
CIIOSl JKMBOIIMC W € HaIpaBeH ONHUT 3a TAXHOTO narmpane. Oco0eHO BHHMaHHWE ce OOphIa Ha
nemupupaHeTo U UACHTU(UITNPaHEe HAa TEKCTOBETE BhPXY CBUTHLUTE, H300pa3eHN HA CTEHOIIHCHUTE.
HHTepeceH eleMeHT B yKpacaTa Ha alcujara € BKIIOYBaHETO Ha ApxaHrenute Ypuwa u Padanm B
crieHata Ha MenncMoc, KakTO W H3MOJ3BAHETO Ha CPAaBHUTENHO psAOKAa YacT OT MOJHWTBAa Ha
OoXecTBeHATa JIUTYPrus Ha ¢B. Bacmmii Benmku. Hsakon nmpyru MKOHHU, KOUTO 3acCiTyKaBaT CIICIIHATHO
BHHMMaHue, ca HanpuMmep: cB. Micyc HaBuHn (mpencTaBeH KaTo BiIaieTeN); MbUCHUKBT CB. Biac/Bykon,
nepxar tene; C. JJuMuTEp, 00ONedeH B JpeXuTe Ha BUCOKOTIOCTABEH BOWH B IISUT PBCT; H300PAKEHHE
Ha Ho#f B MOTHOTO HWBO Ha IIbPKBaTa, M300pakeHHE B ISUT PHCT Ha CB. AHA, JbpiKama KPBCT.
[IpoyuBanero ce onmuTBa Aa WACHTU(UINpPA CIIEHATa, KOATO € Onia n300pazeHa B HUIIATA OTIIABO HA
onrtapa. Ha 0a3ata Ha pa3nnuyHH elleMEHTH Ha yKpacara, ce IpHheMa 3a BB3MO)XKHA JAaTHPOBKA Ha
CTCHOIHCHUTE KbM Kpas Ha XV mmm Hadanoto Ha X VI B. Enurpadckure nameTHum Ha rppkBara "Cs.
Apxanren Muxaun" ca mox ¢popmara Ha TpauTH, OCTAaBEHH BHPXY Ma3HUJIKaTa MEXy KAMBHUATE, BPXY
CTEHOITFICEH CJION | 110 Io)kKHara dacaza Ha ITbpPKBaTa, KbIACTO UMa CJISAN OT 3arma3eHu creHomnucu. O0mo
19 enurpadckn maMeTHHKA ca HAMEPEHHW M T€ Morar jaa ObAaT pasfelieHH Ha B TPYyNH: HAIIUCH U
yeptexku. Haamucute ca cBoeoOpaseH aBTorpad, ¢ KOUTO OCETUTENNTE OCTABSIIN CIIOMEH 3a cebe cH,
KaTo Hal-4ecTO M3MMCBAJIM MMETO CH W TOIMHATa Ha TAXHOTO MocemeHue. [lncanu ca oT MUpSHU U
JYXOBHHUII — MECTHH XOpa WX IFTHULN OT JaliedHu crpannu. HaamucsrT Ha Pagocas, myOnMKyBaH TYK
3a TBPBH ITBT IIPEACTABIABA 0COOCH MHTEPEC, Thil KATO BEPOSTHO MPUHA/IJICKN HA €IITH OT CTPOUTEIINTE
Ha UbpKBUTE. [IpyT LIEHEH HAAMUC € OCTABEH OT HepOMOHax OT MaHacTupa Xunanaap. Paaxo ce cpemwa
B IIBPKBHUTE HAJIIHC HA OCMaHOTYPCKH €3WK, KAKbBTO UMa TyK. JIpyry MOCETHTENN ca TPEIoYeiy 1a
paskaxkare WCTOpPHUS C PUCYHKH HIIM TOHSKOTa J1a M300pa3sT NajJeH CHMBOJI C Marndecko 3Ha4YeHHe.
LsimocTHO M3cneBaHe Ha MENns KOPITYC OT rpaduTh pa3kpuBa UCTOPHUATA HA IbPKBaTa KaTo MaMETHHUK
Ha JyXOBHHSI )KUBOT Ha XOpaTa OT pEernoHa Mpe3 BEeKOBETE.

The Church of Saint Michael the Archangel near the village of Goranovtsi in the province
of Kyustendil



The area of Manastira, near the village of Goranovtsi in the province of Kyustendil, Bulgaria,
has been continuously inhabited from the Late Antiquity to the period of the Bulgarian Revival. Within
this time frame, the archaeological findings allow us to distinguish the following historical periods of
the region: 1. The period of Late Antiquity (4th — 5th ¢.) 2. The period of the Barbarian settlements (6th
— 7th ¢.) 3. The period of the Early Medieval Bulgarian Khanate-Tsardom (8th — beginning of the 11th
c.) 4. The period of the Byzantine rule (11th — 12th ¢.) 5. The period of the Second Bulgarian Tsardom
(13th — 14th ¢.) and 6. The Ottoman period (15th — 17th c¢.). On the basis of the remains of houses and
various artefacts that have been found, it can be reconstructed that a community of farmers settled in the
picturesque valley of the Dragovishtitsa River around the 4th century and lived there until the late 18th
century, leaving behind traces of their everyday life, art, and religion. From the long history of the
Manastira area, with all its residential and farm buildings, bakeries, and wineries, water mills and other
testimonies of local economy and creativity, only the church dedicated to St. Michael the Archangel has
survived in its entirety. The book examines the architecture of this church and offers an overview of its
decoration programme. It also provides a detailed description of the surviving murals in the area of the
altar, on the south wall, the west wall, and the north wall. Since the vault had collapsed, only the murals
on the lower level have survived. Two layers of paint have been identified and an attempt has been made
to date them. Particular attention is given to deciphering and identifying the texts on the scrolls depicted
in the murals. An interesting element in the decoration of the apse is the inclusion of the Archangels
Uriel and Raphael in the scene of Melismos, as well as the use of a relatively rare part of a prayer of the
Divine Liturgy of St Basil the Great. Some other icons deserving particular attention are, for example:
St Joshua (represented as a ruler); the martyr St Blaise/Bucolus, holding a calf; St Demetrios, dressed
in the garments of a high-ranked notable; a full-length image of Noah in the lower level of the church,
a full-length image of St Anne, holding a cross. The study attempts to identify the scene, which was
placed in the niche on the left of the altar. On the basis of various elements of the decoration a possible
dating of the murals to the late fifteenth or the early sixteenth century is suggested. The epigraphic
monuments of the Church of St. Michael the Archangel are in the form of graffiti, left on the plaster
between the stones, on the fresco layer and on the southern fagade of the church, where traces of wall
paintings have been preserved. A total of 19 epigraphic monuments have been found, and they can be
divided into two groups: inscriptions and drawings. The inscriptions are a kind of autograph by which
visitors have left a reminder of themselves, most often writing their name and the year of their visit.
They were written by laymen and clerics — local people or travellers from far away countries. The
inscription of Radosav, published here for the first time, is of particular interest, as it probably belongs
to one of the church builders. Another valuable inscription was left by a hieromonk from the monastery
of Hilandar. Rarely found in churches, there is also an inscription written in Ottoman Turkish. Other
visitors have preferred to tell a story with drawings, or sometimes to depict an image with symbolic or
magical meaning. A comprehensive study of the entire corpus of graffiti reveals the history of the church
as a monument of the spiritual life of the people of the region over the centuries.

3. Angelov, S. Unpublished Inscriptions Related to the Scene of the Assumption of the Virgin
Mary in the Kremikovtsi Monastery in the Context of Monumental Painting in the
Balkans Until the end of the 15th Century. - Palacobulgarica / Ctapoosnrapucruka, XLVIII
(2024), 4, 115-134.

The article examines unpublished inscriptions from the Kremikovtsi Monastery (1493) related
to the scene of the Assumption of the Virgin Mary. Two of them, placed on the scrolls of St. John of
Damascus and St. Kosmas the Hymnographer, present parts of the two canons for the feast of the
Assumption of the Virgin Mary. The presence of the two poets at the Assumption is attested in several
medieval monuments on the territory of Bulgaria. The specific thing about Kremikovtsi Monastery is
that their images are placed below the composition with the Assumption, and not, as is usual, on both
sides of it. Examples of this specific version of the scene with the presence of the two hymnographers



in it in the monumental painting of the Balkans until the end of the 15th century are also examined. The
publication also examines three inscriptions on the images of prophets, two of which are also related to
the Assumption of the Virgin Mary — under kings David and Solomon.

Amnresios, C. Hemy0JuKyBaHH HAJINMCH, CBbP3aHM CbC clleHaTa Ycnenue boropoanyno B
KpeMunkoBckus MaHACTHP, B KOHTEKCTa HA MOHYMEHTAJIHATA »kUBoNUC Ha bankanuTte 10 kpas
Ha XV B. - Palaeobulgarica / Ctapoonarapucruxa, XLVIII (2024), 4, 115-134.

CrarusiTa pasmiexaa HemyOonukyBanu Haanucu oT KpemukoBckus manactup (1493 1) cBbp3anu
che crenara Yenenue BoroponuuHo. JIBe OT TAX, IOCTABEHH HA CBUTHIM Ha cB. Moan J[aMacKuH U CB.
Ko3ma XwumHorpad, mpencraBiT uacTH OT JBa KaHOHA 3a TpasHHKa YcreHue boropoandHo.
IIpuchcTBHETO HaA JBaMara MOETH Ha YCIEHUE bOropoiuyHo € 3acBUAETEICTBAHO B HSKOJIKO
Cpe/IHOBEKOBHM TIaMETHHMKa Ha Tepuropusara Ha bbiarapus. Cneumduunoro Ha KpeMUKOBCKHUS
MaHacTHp €, Y€ ca MIOCTaBEeHU TeXHU U300pakeHus IMoj] KOMIOo3UNIMiTa ¢ Ycnenue boropoanyno, a He
KakTo € o0muaifHo oT aBere W crpaHu. [lpumepu 3a Tasu crnenuduyHa BepcHs Ha clieHara ¢
MPHUCHCTBUETO HA JIBaMara XUMHorpadu B Hess B MOHyMEHTaTHaTa )KUBOIMC Ha bankanuTe 10 Kpast Ha
XV Bek ca u nperiieaad. M3nanueTo pasriexaa U TPU HaJMKca BbpXy 00pa3uTe Ha IMPOPOILH, JABE OT
KOMTO CBHINO ca CBbp3aHu ¢ YcneHne boropoanuano — npu nap Jdasun u ConomoH.

4. Aurenos, C. HaanucebT ot Mmanactupa ,,Ce. Moan Borocios® (Kacunen) kpaii Bpana. —
Palaeobulgarica / Crapoobarapucruka, XLI, 2, 2017, 58-68, ISSN (print):0204-4021

[ToBombT 32 TOBa MpENBAPUTETHO CHOOIIECHHE € OKOHYATETHOTO UACHTH(HUIINPaHE HA OOIIHPEH
CTEHOIINC, Pa3IoJIoKeH BBPXY CKAIMTE Ha rojisiMara remepa B Manactupa Kacunerl kpait ObJrapckus
rpag Bpama (CeBeposamagna boearapust). B mpemumeu myOnmuKanii KOHKPETHHAT TEKCT Oerre
nemmdpupaH HEMBJIHO U OCTaHa HesiceH. B HagamoTo Ha 2016 T ycrmsax aa uaeHTUDUITIPAM TOYHO TO3U
TEKCT B IIECT CIABSHCKHU phKomrca oT XV Bek. ToBa MH MO3BONIHM Jja IPEAIIOKA HOB, TIO-TOYEH IMPOYHT
Ha Haamuca. ToBa € OTKBC OT CTHXOTBOpPEHHWE Ha KOHCTAaHTWHOIOJICKWA marpuapx l'epman or
Koncrantunomnon (BepositHo ['epman 11, 1223-1240), koeTo puHAAISKH KbM MOHAIIECKATa TPATUITHS
Ha TIOMY/ISIPHUS oeTrHyeH xaup Opfjvoc. HammuesT Ha Manactupa "CB. eBanrenuct Moan" Kacunern e
HETPaIMITMOHEH U Ha TO3H €Tall 3acera ocrana 0e3 mapajenu B Obirapckara KUpHIICKa enurpaduka.

The inscription from the monastery "St. John the Theologian" (Kasinets) near Vratsa.

The occasion for this research note is the final identification of an extensive fresco located on
the rocks of the large cave in the Kasinets monastery near the Bulgarian city of Vratsa (Northwestern
Bulgaria). In previous publications, the specific text was deciphered incompletely and remained unclear.
In early 2016, I was able to identify exactly this text in six Slavic manuscripts from the 15th century.
This allowed me to propose a new, more accurate reading of the inscription. This is an excerpt from a
poem by the Patriarch of Constantinople Germanus of Constantinople (probably Germanus II, 1223-
1240), which belongs to the monastic tradition of the popular poetic genre Opfjvog. The inscription of
the monastery "St. Evangelist John" Kasinets is unconventional and at this stage remains without
parallels in Bulgarian Cyrillic epigraphy.

5. Munuesa, K., C. Anrenos. Ilbpkeun u manactupu B IOrozanagna Bearapusi or XV-
XVII B. Codus, (2007), 2025. ISBN:978-619-04-0412-5.

Hactosmuar xopnyc ot uspkBu u Manactupu B IOrozanagna bwarapusa npe3 XV-XVII B.
MpEeACTaBIsABa IbPBA YaCT OT MPOEKT ¢ Hay4yeH pbKoBoauTen mpod. Axcunus [ xypoBa, KOWTO nma 3a
el Ja MpeACTaBd ChbBPEMEHHOTO CHCTOSHUE Ha MAMETHHULUTE OT TO3M PETMOH CPABHEH C apXUBHHUS
Marepuai, cbXpaHsBaH B LleHTbpa 3a craBsHO-BU3aHTHIICKH npoyuBanus ,,IIpod. UBan [lyiiueB” kpm



Codomiicku yauBepcurer ,,C. Kimmment Oxpuacku®, T.e. OTIIPpaBHA TOYKA B M3TOTBSHETO HA Ta3U 4acT
oT Kopryca e oroapxusa Ha ipod. Ac. Bacumues u npog. I1. Myrtaduunes, KakTo U U3NE3IUTE Tocera
nyOnuKanuu: MOHOTpaduu U OTAeNHH cTyauu. B mporeca Ha paboTa ce W3sACHUXa W MPUHLIUINTE HA
MTOJTHACSIHETO Ha MAaMETHUIUTE U MapaMEeTpUTE Ha OMHCAHUETO, KAKTO U MIIIOCTPATUBHUAT MaTepHall.
Karo nHaii-crionywinB O¢ n30paH perHOHANTHUAT MPUHIIMIL, T.€. Ia C€ TMPEACTABST MOETAIHO [IBPKBUTE U
Manactupute ot Coduiicko, TprHCKO, bpesnumiko, Kioctenauncko, bobomescko, no aedunero Ha p.
Uckbp. Ome B mbpBaTa yacT Ha KOpIlyca IMpoiHya, Ye MpPU TOBA JIENEHHE HIKOM OT MaMEeTHHULINTE
W3THM3aT W3BBH Teorpa)CKUTE TPAaHHWIM Ha MOCOYEHUS B 3arflaBHETO PETHOH (HAMpUMeEp IbPKBaTa B
KapiykoBo mo MckbpckoTto aeduie), KoeTo 03Ha4aBa, ue 10 U3BECTHA CTEIEH 3ariaBHeTo Ou TpsOBajio
Jla He ce BB3MpHeMa B OyKBAIHUSI CMUCHI HA reorpad)CKUTe OuepTaHusl.

Mincheva, K., S. Angelov. Churches and Monasteries in Southwestern Bulgaria from the
15th to the 17th centuries. Sofia, (2007), 2025. ISBN:978-619-04-0412-5.

The present corpus of churches and monasteries in Southwestern Bulgaria in the 15th—17th
centuries represents the first part of a project with a scientific supervisor, Prof. Aksinia Djurova, which
aims to present the contemporary state of the monuments from this region compared with the archival
material stored at the Center for Slavic-Byzantine Studies "Prof. Ivan Duychev" at Sofia University "St.
Kliment Ohridski", i.e. the starting point in the preparation of this part of the corpus is the photo archive
of Prof. Asst. Vasiliev and Prof. P. Mutafchiev, as well as the publications published so far: monographs
and individual studies. In the process of work, the principles of presenting the monuments and the
parameters of the description, as well as the illustrative material, were also clarified. The regional
principle was chosen as the most successful, i.e. to present in stages the churches and monasteries from
Sofia, Tran, Brezni, Kyustendil, Boboshevo regions, along the gorge of the river. Iskar. Already in the
first part of the corpus it is clear that with this division some of the monuments go beyond the
geographical boundaries of the region indicated in the title (for example, the church in Karlukovo along
the Iskar Gorge), which means that to a certain extent the title should not be perceived in the literal sense
of the geographical outlines.

6. IoammupoBa, M., CB. AHrejioB. ®OTOAPXMBHLT U JUYHHAT apXuB Ha mpod. AceH
BacuineB kaTo M3BOP 32 UCTOPUSATA HA IIEHHU U TPYIHOAOCTHIIHHA NaMeTHUIM Ha Bajkanure. -
lNogummank Ha Codwmiickust yauBepcuter "CB. Kmmment Oxpuacku". — Iogummmk Ha CY (LUCBII
"lIpo. Mean [yiiue") / Kyarypau moctoBe. MuHai0 W chBpemMue. MexayHapomHa HaydHa
KkoH(epeHIwsl, mocBeTeHa Ha 30-romumHnHara ot ch3gaBanero Ha LICBII , Ilpod. WUBan [lyiiueB* kpm
Codmiickus yamusepcurer ,,CB. Kmmment Oxpuacku, Codus 2-4 ronm 2016 . T. 99 (18)
:VauBepcurercko migareinctro "Ce. Kimmment Oxpuncku”, 2017, 349-390, ISSN (print):1311-784X

Crartusita e pesynrar OT yCIOpeAHa Hay4dHO-M3CJIENOBaTelcka paboTa B JBa apXuBa,
ChXpaHSBaHU B JIB€ HHCTUTYINH (PoToToapxuBa Ha Ac. Bacumues B LICBII ,,IIpod. UBan yitues* u
HeroBus nmdeH apxuB oT LIJIA). Llenra e ma ce chprmocraBu M o0eqHM BakHa WHGOpMANHs 3a
(oToapXMBHHUTE MaTepUAIIU C JIUYHU OEJIEKKH, IMCMa U TOKJIaAu Ha npodecopa. M3cnenoBaTeacKusr
HMHTEpEC € HaCOUEH KOHKPETHO KbM MaTepPHaIi, CBbP3aHU C HAyYHUTE SKCIIEAUIMH OT HadyanoTo Ha 40-
te roguan Ha XX B. B CeBepozananna beirapus (1941), Makenonus (1942) u Ceera ['opa (1943), kato
ce mybnukysar (ororpadun Ha OOEKTH, KOMTO Ca HEAOCTBIIHM WJIM Be4Ye HEChLISCTBYBAIUW (HAIp.
ubpkBara ,,CB. Hukona“ B ceno JKenesna, UunpoBcko; MaHacTUPHT ,,CB. WNoau Borocios* (Kacunen)
Kkpait Bpama). BaxxHo MscTo ce otnens Ha JokyMeHTH U (poTtorpadun (myOnrKyBaHU 32 TEPBH IBT) OT
crieuanHara HayyHa MHcHUs mpe3 JsiToro Ha 1943 1. Ha CBera ropa, B KOSTO ydacTBaT MpoQecopute
Becenun bemesnues, Ban [lyitueB, AceH Bacunues u Iletsp JIuHekoB.



Polimirova, M., Sv. Angelov. The photo archive and personal archive of Prof. Assen
Vasiliev as a source for the history of valuable and hard-to-reach monuments in the Balkans.

The article is the result of parallel scientific research work in two archives, stored in two
institutions (Assoc. Prof. Vasiliev's photo archive at the Central "Prof. Ivan Duychev" and his personal
archive at the Central Archives of the Republic of Bulgaria). The aim is to compare and unite important
information about the photo archive materials with the professor's personal notes, letters and reports.
The research interest is specifically directed at materials related to the scientific expeditions of the early
1940s in Northwestern Bulgaria (1941), Macedonia (1942) and Mount Athos (1943), by publishing
photographs of sites that are inaccessible or no longer exist (e.g. the church of St. Nicholas in the village
of Zhelezna, Chiprovtsi region; the monastery of St. John the Theologian (Kasinets) near Vratsa). An
important place is given to documents and photographs (published for the first time) from the special
scientific mission in the summer of 1943. on Mount Athos, in which professors Vesselin Beshevliev,
Ivan Duychev, Asen Vasiliev and Petar Dinekov participate.

7. Anreqos, C. HagnucesbT ot ancugara B '""MapkoBa' nbpkBa Ha pexa baOyHa kpaii
Beaec. — Manactupot "Csetn JoBan [Ipereua" Cnemnde. [lyxoBeH, KHWKEBEH M YMETHUYMKH IIEHTAp.
300pHUK Ha TpyaoBH oa MelryHapogHUOT HaydeH CHUMIO3uyM ,Manactupor Ciemue u
nmocTBU3aHTHcKara ymerHocT Ha bankanor Bo XVI u XVII Bex”, Hemup Xucap, 67 jymu 2018,
Masnactup ,,CBetu Aranacuj Benuku“, XKypue, Jlemup Xucap, 2021, 149-166.

Crarusara pas3riexna CTeHONMCHUTe OT ,,MapkoBa mbpkBa™“ Ha p. baOyHa kpaii Bemec B
MaKeZIOHI/ISI KaTo aKOEHTHBT € IIOCTaB€H BbPXY KHUPWIICKHUAT HaAINWC HaJd cCHOeHaTa Memmcmoc.
[MyOnukyBaHu ca v cTapu apxuBHH (oTorpaduu ot apxuBa Ha AceH Bacuines.

Angelov, S. The inscription from the apse in the "Markova'" church on the Babuna River near
Veles.

The article examines the frescoes from the "Mark's Church" on the Babuna River near Veles in
Macedonia, with emphasis on the cyrillic inscription above the stage Melizmos. Old archival
photographs from the archive of Asen Vasiliev are also published.

8. Anresios, C., K. MunueBa. ManacTupute B J[eMHpPXHCApPCKO MO JaHHH 0T (pOTOApXHBA
Ha npod. Acen BacuameB. — Manactup Cseru Joan Kpcruren Cremue. [lyxoBeH, KHIKEBEH H
YMETHHYKH IIeHTap. 300pHUK Ha TPYAOBH o MeryHapomHHOT HaydeH cummno3uym Jlemup xucap, 6 jynu
2015, Kypue — Jemup Xucap, 2017, 195-216. ISBN: 978-608-4534-42-6

Svetozar Angelov and Kalina Minceva. The Monasteries in Demir Hisar Through the
Photo Archive of prof. Assen Vassilev

In the rich photo-archives of professor Assen Vassiliev, now kept at the Centre for Slavo-
Byzantine Studies "Prof. Ivan Dujcev", part of them contributes to the materials and photographs of the
monasteries of Macedonia. Among them, stands out the photo material of the churches and monasteries
in the region of Demir Hisar created at the 40's of the XX-th century. The text provides the time when
Assen Vassiliev resides in the area in Demir Hisar, his field notes. Also are commented the attached
photographs from the monastery of St. Athanasios -2urce, St. John Prodromos and the church of St. John
theologian also in Slepce. Attached are photographs from architecture, frescoes-writings inscriptions
and icons.



9. Anreaos, C. PecrappanmusaTa Ha qkamusita , baiipakiu® B CamoxoB. — Vctopus u
pasBuTHe Ha My3euTe B bearapus. 80 romunu Mcropruuecku myseit — CamokoB. / COOpHUK JAOKIAAN U
CHOOIICHHUS OT HallMOHATHA HayyHa KoH(epeHius. Camokos, 2016, 110-127. ISBN 978-954-8623-16-
2

B crarmsta ca mpeacTaBeHM HENMYOJIMKYBaHM apXMBHU MarTepuajd, CBBP3aHH ChC
pecraBpanmsita Ha baiipaknun mkamus B CaMmokoB, u3BbplieHa B mnepuona 1954-1959 r mon
PBKOBOJICTBOTO HA XYJIOKHHK pecraBpatopa Kapn MopaHOB, ¢ akTHBHOTO yd4acTHE HA CaMOKOBCKHS
xynoxxHuk ['eopru bencroiines. IIpuBinuar ce HOBU JOKYMEHTH UM CHUMKOB MarepHall OT JINYHUTE
apxuBH Ha 1pod. Acen Bacumes u Kapn Hopnanos. Cpes JOKyMEHTHTE ca POTOKONH H JOTOBOPH C
ounmanHnTe THCTUTYIMH — IHCTUTYT 3a MaMeTHUIH Ha KyaTypara, Cbio3 Ha XynoxHUAIUTE, OKphKEeH
HApOJIEH ChBET. AKIIEHTBT € BBPXY PBhKOIKCHA TeTpaaka Ha Kapn Mopnanos ¢ moapo6Ho omicanue Ha
eTaIuTe U MPOIIECHTE 10 pecTaBpalusiTa Ha JykamusaTa. Hakpas ce cnomeHaBa 1 6J1aroiapCTBEHO TTHCMO
ot my3est B CamoxoB 110 Kapn MopianoB 3a ogapeHoTo OT Hero KoIie Ha CTEHOIIMCA C aBTONOPTPET Ha
3axapuii 3orpad.

Angelov, S. The Restoration of the Bayrakli Mosque in Samokov

The article presents unpublished archival materials related to the restoration of the Bayrakli
Mosque in Samokov, carried out in the period 1954-1959 under the leadership of the artist-restorer Karl
Yordanov, with the active participation of the Samokov artist Georgi Belstoynev. New documents and
photographic material are attracted from the personal archives of Prof. Assen Vasiliev and Karl
Yordanov. Among the documents are protocols and contracts with official institutions - the Institute for
Cultural Monuments, the Union of Artists, the District People's Council. The emphasis is on a
handwritten notebook by Karl Yordanov with a detailed description of the stages and processes of the
restoration of the mosque. Finally, a letter of gratitude from the museum in Samokov to Karl Yordanov
for the copy of the fresco with a self-portrait of Zahariy Zograf donated by him is also mentioned.

10. Anrenos, C. Oco0eHOCTH B CTEHONMUCHATa ykpaca Ha nbpkBara ""Cs. Togop'" kpaii
rpaa booomeso, KiocreHauacko. — beiraprst B CBETOBHOTO KYITYPHO HACJIEICTBO. Marepuaid OT
Tperara HanmoHamHa KOH(EPEHIUS IO UCTOPHS, apXeojorus M KyITypeH Typu3bM - [IbTyBaHe KbM
bearapus - Illymen, 17-19 wmait 2012 1.: YHmBepcurercko m3marenctBo "Emmckon Koncrantua
[Ipecmasckn", lllymen, 2014, 757-774. ISBN: 978-954-577-869-8

[IpocnensBar ce ucropusita Ha WbpkBara ,,C. Togop* B boOomieBo, chiiecTByBalIiTe HAYIHH
myOnrKanum, oOpbIla ce BHUMaHKE Ha HEHHUS apXUTEKTyPEH IIaH U eTaly Ha U3rpaxaaHe (OTHACS ce
kbM XII B.) m m3mmcBane. IlpemcraBs ce IsuTocTHaTa WKOHOTpadCcKa cxema Ha CTCHOIMCHUTE H
Pa3IMYHUTE XyOOXKECTBEHH IIJIACTOBE, KaTo IMOIPOOHO C€ pasriiek/la BTOPHUSAT JKUBOIHUCEH CIOW (10
PETHUCTPH U CIIEHH) U CE ITOCOYBAT HIKOM MHTEPECHH CTIIIOBH PEIICHUS B HETO, KAKTO U MIPUCHCTBUETO
Ha oOpa3a Ha cB. CaBa. IIpaBsaT ce MHOXECTBO Tapaieind C Jpyrd MaMeTHUIM Ha bankanwte u ce
JOCTUTA JI0 W3BOABT, 4e (ppeckute ca or Hawamoro Ha XVI B. u ca meno Ha 3orpad OT KOCTYPCKHS
XyI0KEeCTBEH KPBT.

Angelov, S. Peculiarities in the mural decoration of the church "St. Todor" near the town
of Boboshevo, Kyustendil region.

The history of the church "St. Todor" in Boboshevo is traced, the existing scientific publications
are reviewed, attention is paid to its architectural plan and stages of construction (it dates back to the
12th century) and painting. The overall iconographic scheme of the frescoes and the various artistic
layers are presented, the second pictorial layer is examined in detail (by registers and scenes) and some
interesting stylistic solutions in it are indicated, as well as the presence of the image of St. Sava.
Numerous parallels are drawn with other monuments in the Balkans and the conclusion is reached that



the frescoes date from the beginning of the 16th century and are the work of a zograph from the Kostur
artistic circle.

11. dxypoBa, A., C. Auresos. Ilo3natu u Heno3natu odpa3u Ha cB. CaBa CpbOcKu OT
ocManckusi mepuoa B brarapus. — Ocam BekoBa MaHactupa MuterieBe. MelyyHapoiHu HAy4HU CKYII,
6-8 centembap 2012, bubnmuorexka Manactupa MwiemeBa. Manactup Munemieso, 2013, 389-405.
ISBN: 978-86-87187-01-6

ABTOpHUTE TpOCIEIBaT MosiBaTa U pa3BUTHETO Ha Kynrta KbM cB. Casa ot XII B. B ThpHOBO B
ObsrapckuTe nametHulm cien XV B. MkoHorpadusita Ha cBeTela, yTBbpleHa B CPBOCKUTE TAMETHHIH,
He ce mpomenst oT XVI-XIX B. u 3a mppBU BT ce mosiBsiBa B beirapus B mppksara ,,CB. Tomop™ B
Bobomeo. Pasrnexnaar ce nzobpaxenusta Ha cB. Casa B ibpkBHTe B 3anaana beirapus ot XVIu XVII
B. U C€ CBbpP3Ba PaslpOCTPAaHEHUETO Ha KyilTa KbM CcB. CaBa ¢ HyXk/laTa Ha IIPaBOCIABHUTE OaJIKaHCKU
Hapoau OT AyXOBHA KOHCOJIMIALNS B yCIOBHATA HA OCMAHCKa BIIACT.

Djurova, A., S. Angelov. Known and unknown images of St. Sava of Serbia from the
Ottoman period in Bulgaria.

The authors trace the emergence and development of the cult of St. Sava from the 12th century
in Tarnovo in Bulgarian monuments after the 15th century. The iconography of the saint, established in
Serbian monuments, did not change from the 16th to the 19th century and first appeared in Bulgaria in
the church of St. Todor in Boboshevo. The images of St. Sava in churches in Western Bulgaria from the
16th and 17th centuries are examined and the spread of the cult of St. Sava is linked to the need of the
Orthodox Balkan peoples for spiritual consolidation under Ottoman rule.

12. AnrenoB, C. Biusinuero Ha puTyaja BbPXy HJeiiHaTa mporpama Ha nbpkBara ''Cs.
I'eopru" B Kousyma. — M3kycTBO U KOHTEKCT. bbirapcka akagemus Ha Haykute, Codus, 2001, 9-15.
ISSN (print): 1313 - 7379, ISBN:954-86-67-18-5

B mybnukanmsTa ce pasriexaa BhIPOCHT 32 HAMYMETO Ha criennduyHa HKOHOTpadCKa CieHa
Ha OorocmyebeH putyan Bemukus Bxon B xpama ,,CB. ['eopru* B Komyma (Kroctenamn), kakBato He
cpemma B npyru kuBonucHu aHcamOmu mo XIV B. IlpocmensiBa ce mcropwsTa, apXWTeKTypara U
JKUBOIIMCTA Ha IIbpkBaTa B Komymia karto ce mMpuBIMYAT M MaTepuaid OT HeWHaTa pecTaBpaius.
AKIIEHTHT € BbPXy KOHKpETHarTa CIleHa ¢ M300paXeHnsATa Ha 4-Ma JSIKOHM OT Hal-BakHaTa CIleHa Ha
Cserara nutyprus. Pasrnexna ce nkoHOTpadusITa Ha CIeHaTa M Ce M3THKBAT HEWHHWTE KOHKPETHHU
ocobenoctu. Jlomycka ce, 4e B M3MHUCBAHETO W Ca y4acTBaJIM CONYHCKH MaiicTopu-30rpadu, KOUTO ca
M3MOMB3BAIA 00pa3i Ha JUTYPTHYHU BU3AHTHICKH CBUTBHIM, KOETO CBHJICTEIICTBA 3a IO-KhCHATa
pereniys Ha BU3aHTHIICKATa TPAAUIUS B OBJITAPCKATE 3EMH.

Angelov, S. The influence of ritual on the ideological program of the church "St. George"
in Kolusha

The publication examines the issue of the existence of a specific iconographic scene of the
liturgical ritual of the Great Entrance in the church of St. George in Kolusha (Kyustendil), which is not
found in other pictorial ensembles until the 14th century. The history, architecture and painting of the
church in Kolusha are traced, and materials from its restoration are also drawn upon. The emphasis is
on the specific scene with the images of 4 deacons from the most important scene of the Holy Liturgy.
The iconography of the scene is examined and its specific features are highlighted. It is assumed that
Thessaloniki master icon painters participated in its painting, who used samples of liturgical Byzantine
scrolls, which testifies to the later reception of the Byzantine tradition in the Bulgarian lands.



13. Anresio, C. HagnucesT ot kynoJia Ha TpsHckus manactup "CB. Apxanrea Muxauna",
WzBectus Ha OOmmHCKN uctopuuecku Myseli — bpesnuk. O6mectBo. Kyntypa. O6pasosanue. T. IV.
Bpesnuk, 2023, 31-39, ISSN (print):2603-5049

[Ipu nocemenune Ha MaHacTupa ,,CB. Apxanren Muxann‘ kpaii rpazx TpbH 1o BpeMe Ha TepeHHa
pabora B paiioHa Ha bpesnuk u TpbH, ycTaHOBHXME, Ue TOCIEJHATA PEeCTaBpalysl Ha MaHACTHpa €
3aBbpiieHa. CHUMKUTE, KOUTO HallpaBUXMe, IPOBOKHUPAT HHTEPEC KbM HaJlIKca OT Kyrosia Ha TpbHCKus
maHactup "CB. Apxanren Muxaun". ToBa € CTEHONHCEH HAJINHC, PA3MONOKEH B OCHOBAaTa Ha
LHEHTPATHUS KYNOJI Ha MaHacTHpcKara IbpkBa. OCHOBHATa IeJl Ha MyONHMKALUATa € pa3sdyuTaHeTo,
WACHTU(QHUIIMPAHETO U MPOYYBAHETO Ha HAJMKCa. BBIPEKH TPyAHOCTUTE MPU 3aCHEMAHETO MY, YCIIsX
Jla TO pasuera u I/I):[eHTI/I(bI/IuMpaM. BcebmHOCT TEKCTHT c€ OKa3Ba mecHoreHue ot LIBetHus Tpuon
(ITetnecsarnuna) 3a Tperara Hezpens cinen Benuknen, xoraro Ilbpksara uectBa Henensita Ha xeHuTe
MHUPOHOCHIIY U Ha IIPaBEIHUSA PIOCHQ).

The Inscription From the Dome of the Trans Monastery "St. Archangel Michael" When
visiting the monastery "St. Archangel Michael" near the town of Tran during fieldwork in the region of
Breznik and Tran, we found that the latest restoration of the monastery has been completed. The photos
we took provoked interest in the inscription on the dome of the Tran monastery "St. Archangel Michael".
This is a mural inscription located at the base of the central dome of the monastery church. The main
goal of the publication is to decipher, identify and study the inscription. Despite the difficulties in
photographing it, I managed to decipher and identify it. In fact, the text turns out to be a hymn from the
Triduum Flori (Pentecost) for the third Sunday after Easter, when the Church celebrates the Sunday of
the Myrrh-bearing Women and the Righteous Joseph.

14. Anrenos, C., M. IloiumupoBa. IleyaTHaTa KHUTa U1 MOHYMEHTAJHATA KMBOMHC B
KOro3anagna bouarapusi npe3 XV-XVII B. — UsBectus Ha Hctopudeckun Myseit Krocremmu.
Kondepenmus "llayramms-Benowmxa-KrocTeHann u npuiekamnuTe UM TEPUTOPUH TIpe3 Bekorete", 5-7
oktoMBpu 2022 T., mocBeTeHa Ha 125 roguHM OT Ch3mMaBaHeTo Ha My3es M 150 TomuHH OT POXKICHHUETO
Ha akan. Mopan Usanos, XXIII, ®abep - B. TepHoBO, 2023, 278-298, ISSN (print):0861-4342

Crarusita pasriex/a B3aMMHUTE BIMSHUS MEXIy TPaBIOPUTE B paHHATA CIABSHCKA IeYaTHa
kHUTa U xuBonmcTa npe3 XV—XVII B. B 3amagna bearapus. [locouBar ce KOHKpETHH TPUMEPH OT
BeHelnmanckuTe m3naHus Ha boxumap BykoBmu (IIpasamden mwmneit ot 1538 1) m SIxoB Kpaiikos
(Yacocmoserr or 1566 1) m creHommcun or XV—XVII B. B mwppkBu m MaHactupu B Codwuiicko,
Krocrenmmicko, CamokoBcko M ap. OTKpHBAaT ce B3aWMHH BIMSHHS, Mapajeldl U CXOACTBa B
M300paKeHUATA OT TEYATHUTE TPABIOPH, KPUTCKATa >KMBOIMUC W MOHYMEHTAJHHUTE MaMETHUIM OT
3anaana bearapus.

Angelov, S., M. Polimirova. The Printed Book and Monumental Painting in Southwestern
Bulgaria in the 15th-17th Centuries.

The article examines the mutual influences between engravings in the early Slavic printed book
and painting in the 15th—17th centuries in Western Bulgaria. Specific examples are cited from the
Venetian editions of Bozhidar Vukovich (Festival Minea from 1538) and Yakov Kraykov (Chasoslovets
from 1566) and frescoes from the 15th—17th centuries in churches and monasteries in the Sofia,
Kyustendil, Samokov, etc. Mutual influences, parallels and similarities are found in the images from the
printed engravings, Cretan painting and monumental monuments from Western Bulgaria.



15. Anrenos, C. Ukonnrte or mbpkBara '"Ycnenue Boropoguuyno'" B Krocrenamia. —
Wzeectus Ha Wcropuuecku myseit Krocrenaun, XXI, Krocrenmun, 2022, 125-147, ISSN (print):0861-
4342

B crarusra ca mpeacraBeHH MKOHM OT I/bpkBaTa "YcneHnue boroponmuno" B Kroctenaun ot
Pa3IMYHU NEPUOIH U OT pa3inuyuHu Maiicropu. Toa ca rpbiiky nkoHHU oT 1818 1. Ha emupckuTe MaiicTopu
Jlazap u Jla3o ot cemo Ano CyneHa B paiiona Ha SluuHa. MiMa U MKOHU Ha TOJEMHS MaicTOp XPHUCTO
HumutpoB ot rpaag CaMOKOB, KOMTO ca MAaJlKO H3BECTHU. JlHec Te3u HMKOHM ce HaMmupar B
KIOCTEHMJICKaTa ITbpKBa Ha BTOpUs eTaXk. OCBEH TAX ce MPEeACTaBAT U TP LIAPCKU UKOHU OT Haoca Ha
I'bPKBaTa, KOUTO MO CTHJI TPUHAJIEKAT Ha €IUH U ChIIM MaiicTop-3orpad. Cpen TsX € psAAKo cpeliaHara
ukoHa Ha CB. Moan 3naroyct. [Ipe/cTaBeHa e M IaTPOHHATA MKOHA HA IIBPKBATA, KOATO € PeCTaBpUpaHa
HACKOpO KaT oce oOpbllla BHUMaHWE Ha HaanucutTe W. Moxe na ce kaxe, dye KrocreHauickara
apxuepelicka 1/bpkBa "YcreHne boropoauuno" nputexaBa U3KIIOUYUTEIHA MaiicTOpH Ha 30rpad)CKOTO
M3KYCTBO - KOMIUIEKT IIApCKM MKOHHM OT TrpblkuTe Maictopu Jlazapoc u Jlazo (1818 r), xommiekr
LAPCKH MKOHH M amoCTOJCKH 4MH OoT Xpucto lumurpor (okomo 1814 1.?) u Tpu WKOHHU, IHEC Ha
LIbPKOBHUS UKOHOCTAC, OT MO-CTap KOMILJIEKT.

Angelov, S. The icons from the church " Assumption of the Virgin Mary" in Kyustendil.

The article presents icons from the church of the Assumption of the Virgin Mary in Kyustendil
from different periods and by different masters. These are Greek icons from 1818 by the Epirus masters
Lazar and Lazo from the village of Ano Sudena in the region of loannina. There are also icons by the
great master Hristo Dimitrov from the town of Samokov, which are little known. Today, these icons are
located in the Kyustendil church on the second floor. In addition to them, three royal icons from the
nave of the church are presented, which in style belong to the same master iconographer. Among them
is the rare icon of St. John Chrysostom. The patron icon of the church, which was recently restored, is
also presented. It can be said that the Kyustendil Bishop's Church "Assumption of the Virgin Mary"
possesses exceptional masters of iconography - a set of royal icons by the Greek masters Lazaros and
Lazo (1818), a set of royal icons and an apostolic rank by Hristo Dimitrov (around 1814?) and three
icons, today on the church iconostasis, from an older set.

16. Aurenos, C. Ilepauk u Ilepuuinko BB goToapxusa Ha AceH BacuineB, cbXpaHsiBaH
B LHCBII "IIpo¢. UBan HyiiueB'". — Kpakpa, 1. YHuBepcutercko mzmarenctBo "CB. Kimment
Oxpuacku", 2020, 223-249. ISBN: 978-954-07-4981-5.

[IpencraBsaT ce apXUBHU MaTepuaId OoT GoroapxuBa Ha mpod. AceH BacunmeB, chXpaHsBaH B
HCBIIT ,IIpod. UBan [yitueB” (CVY), cBpp3aHH C MPOYYBAHETO W OIA3BaHETO HAa KYJITYypHHUTE
MaMeTHHUIX B paiioHa Ha llepHuk mpe3 Bropara mojoBHMHA HAa MHUHAIMS BeK. lIpemocraBsaT ce KpaTku
HCTOPUYECKH CBeleHUs 3a TpbHCKUA, MucnoBmuukus, bunnHCkus M TUTMHCKUS MaHACTUPU U
uspkBute B TpbH, bobomeso, bycunmu, IlenkpoBim, Cryaena u ap. OOpbla ce BHHUMaHUE Ha
KTUTOPCKH HA/MHCH U UKOHU, TIPEAOCTaBs ce OOraT WIFoCTpaTuBeH Marepual — poTorpadun Ha ITbPKBH,
CTEHOIMCH U UKOHH OT paiioHa.

Angelov, S. Pernik and Pernishko in the photo archive of Asen Vasiliev, stored at the
Centar "Prof. Ivan Duychev".

Archival materials from the photo archive of Prof. Assen Vasiliev, stored at the “Prof. Ivan
Duychev” Center for slave-byzantine studies (SU), related to the study and preservation of cultural
monuments in the Pernik region in the second half of the last century, are presented. Brief historical
information is provided about the Tran, Mislovshchik, Bilin and Gigin monasteries and the churches in



Tran, Boboshevo, Busintsi, Penkyovtsi, Studena, etc. Attention is paid to donor inscriptions and icons,
and rich illustrative material is provided - photographs of churches, murals and icons from the region.

17. Anrenos, C. Akuentn ot kyiarypuara ucropusi ot Kwocrenann n Krocrenaniacko. —
W3Bectus na Uctopuuecku myseit Krocrenaun, XX, ®ABEP — Benuko TspHoBo, 2019, 271-295, ISSN
(print): 08614342

Hacrosimmara myOnukanms uMa 3a e 1a PeICTaBy HIKOW HEM3BECTHH apTe(aKkTh, CBbP3aHU C
KynatypHara uctopus Ha Krocrenaun u Krocrenamicka o0nact, KakTo W Te3H, KOUTO Ca OCTaHAIH
BCTpaHM OT BHUMAHUETO Ha n3cienoBarenure. [IbpBuaT apredaxT, KOHTO IpoyyuBaMm, € CIieHa, OCTaHaa
BCTpaHM OT BHUMaHHETO Ha u3cienonarenute — Bugenue Ha cB. EBcraxuii (XIX B.), u3pucyBaHa BbpXy
IokHaTa ¢acaga Ha ubpkBara ,,CB. [eopru“ B kB. ,,Komyma®, Krocrenmun. [IHec creHONHCHT ce
cbxpaHsBa B Permonanen ncropuuecku mysel - Kiocrenaun cien pasriodsiBane. Bropust apredakr,
KOWTO TMpoy4yBaM B IyONUKalMsATa, € THIUYHA WKoHOTrpadus Ha cBerena — CB. Buacmii Bykon
(ITactupbT) — 3aKpWIIHUK Ha JOOMTHKA — OT IbpKBara ,,CB. Apxanren Muxamn™ (15 — 16 B.) B c.
lopanosin, Krocrenauiacko. Tperuar apredakrt, BKIIOYCH B HU3JaHUETO, € OOTOCIyKeOeH Cha —
cpeObpHa Halma chC 37AaTHO TMOKPHUTHE, ChXpaHaBaH qHec B Epmuraxa B Cankrt IlerepOypr. Tosm
HEU3BECTEH Jlocera chJ € n3paboter ot Ilersbp K — BeposATHO YMTIPOBCKH MaicTop — mpe3 1602 1. B
Bobomeso.

Highlights in the Cultural History of Kyustendil and Kyustendil Region. This publication
aims to present some unknown artifacts related to the cultural history of Kyustendil and Kyustendil
region, as well as those that have remained outside the attention of researchers. The first artifact that I
study is a scene that has remained outside the attention of researchers — Vision of St. Eustachius (19th
century), painted on the southern facade of the church “St. George” in the “Kolusha” district, Kyustendil.
Today the mural is kept in the Regional History Museum - Kyustendil after being disassembled. The
second artifact that I study in the publication is a typical iconography of the saint — St. Vlazhen Vukol
(the Shepherd) — protector of livestock — from the church “St. Archangel Michael” (15th — 16th
centuries) in the village of Goranovtsi, Kyustendil region. The third artifact included in the publication
is a liturgical vessel — a silver cup with a gold coating, today kept in the Hermitage in St. Petersburg.
This previously unknown vessel was made by Petar Dyak — probably a Chiprovtsi master — in 1602 in
Boboshevo.

18. AnrenoB, CB. @oroapxuBbT Ha AHHa PomkoBcka, cbxpansiBan B LICBII ,,IIpod.
HNBan /lyiiueB” kaTo u3Bop 3a ObJrapcKara Bb3POAKIACHCKA KYJTYypPa. — YHUBEPCUTETCKU YETEHUS
no apxuBuctuka. T. VII. CneunamHuTe HCTOPUYECKH NUCUUIUIMHU B YHUBEPCHUTETCKOTO APXUBHO
oOpa3oBaHue, apxXUBHATa MMPaKTHKa U u3cienBanusTa mo ucropus. Codus, 2018, 188-207. ISBN 978-
954-400-124-7 (on-line)

Crarusita mipeacraBsi KpaTka nH(pOpMaIus 3a U3KycTBoBena AHHa PomrkoBcka W 3a HEWHUS
¢oroapxus, naper nprxkuse (2010 1) va LICBII ,,UBan yitues” kem CY ,,CB. Knmument Oxpuacku.
PaskpuBa ce cTpykTypara u chAbpKaHueTo Ha oroapxusa — poTorpaguu, KOs Ha CKULH, KOMUPKU
U JIp., CBbP3aHU C apXUTEKTypara M )KMBONKCTA Ha ObJITapCKH BB3POXKICHCKU NMaMETHUIM — Puiicku,
BbaukoBcku, [Ipeobpaskenckn manactup. OOpbIa ce BHUMaHUe Ha ocoOeHara Bpb3Ka Ha A. PomrkoBcka
¢ rpag CaMOKOB U M300MIIMETO OT MaTepualld B HEHHUS apXUB, CBbP3aHH C TAMETHUIIUTE Ha Ky/ITypara
OT Ipajia, 4acT OT KOUTO ce IMyOIMKYyBaT 3a MPbB IbT.



Angelov, St. Anna Roshkovska's Photo Archive, Stored at the “Prof. Ivan Duychev” Center
for Historical Studies as a Source for Bulgarian Renaissance Culture.

The article presents information about art historian Anna Roshkovska and her photo archive,
donated during her lifetime (2010) to the Ivan Duychev Center at Sofia University "St. Kliment
Ohridski". The structure and content of the photo archive are revealed - photographs, copies of sketches,
copies, etc., related to the architecture and painting of the Bulgarian Renaissance monuments - Rila,
Bachkovo, Preobrazhenski monasteries. Attention is drawn to the personal connection of A. Roshkovska
with the city of Samokov and the abundance of materials in her archive related to the cultural monuments
of the city, some of which are published for the first time.

19. Awnrenos, C. Ilpo¢. UBan JyiiveB m mucuara my B Koctyp mpes 1941 r. —
VYauBepcutercku yerenus o apxusuctuka. T. V1. / X1 Kondepenus Ha cieniuanHocT ApXUBHCTHKA U
JIOKYMEHTAJIMCTHKA: bbiirapckoto mnpodecroHanHo apxuBHO obOpaszoBanue B CY ,,CB. KioumeHt
Oxpuncku‘: [Tamer, kay3a, orroBopHocT. 2018, 109-126. ISBN:978-954-400-124-7

Crarusita pazmiexaa mucuara Ha npod. Msan [yitueB npe3 1941 1. B Koctyp, xbuero e
nsnpares ot b. ®uios 3a npeBonad. Ho uctuHCckara My MUCHSI € IpyTa Jia ChOMpa TaHHH 3a ObJITapCcKOTO
Hacenenue B paiiona Ha Koctyp u Jlepun. Tol nperbprisiBa pa3iudHu U3MUTAHUS, U OYPHU TPEMEK NS
Karo € IpecielBaH € OT I'bpUUTE U CJEeJ] BOHHATa JaXke IOJIy4aBa U CMBPTHA NPUCHIA OT BOEHEH
TpuOyHai. B kpaitHa cmetka WB. JlyliueB u3nbiHsIBa MUCHsATA U ce 3aBpbiia B Codus.

Angelov, S. Prof. Ivan Dujéev and his mission in Kostur in 1941. The article examines the
mission of Prof. Ivan Duychev in 1941 to Kostur, where he was sent by B. Filov as a translator. But his
real mission was another one, to collect data on the Bulgarian population in the region of Kostur and
Lerin. He underwent various trials and tumultuous adventures, being persecuted by the Greeks and after
the war even receiving a death sentence from a military tribunal. In the end, Iv. Duychev fulfilled the
mission and returned to Sofia.

20. AmnrenoB, C. CreHomucute Ha mnbpkBata '"CB. Apxanrea Muxamia'" kpaii c.
TI'opanoBuu. — Krocrenauicko (HoBu nanam). — [Ipobraemu Ha n3KkycTBOTO, 2, 2015, 37-44. ISSN (print):
0032-9371

Crenonucute B mbpkBara ,,CB. Apxanren Muxann” B ¢. [opanoriu, Krocrenmuiacka obmact
(axktyanHu nanHu) B cratusTa e [aneHo ISUIOCTHO ONMCAaHHUE Ha 3ama3eHuTe creHonucu. OT cpyTeHus
CBOA ca OLEJeId CaMO CTEHONMcUTe B AONHMs cinoil. CrnenuanHO BHUMaHUE € OTHEJICHO Ha
nemn@pupaHeTo U HACHTHQUIUPAHETO HA TEKCTOBETE BbPXY 3alla3€HUTE CBUTHLU. YCTAaHOBEHH Ca J1Ba
cios 00sl M € HampaBeH ONMT 3a TIXHOTO AaThpaHe. MIHTepeceH eNeMEHT OT yKpacara Ha alchaara e
BKJIFOYBAHETO Ha apxaHrenu Ypumn u Padamn B cuenara MemncMoc, KakTO W W3IION3BAaHETO Ha
CPaBHHTEIHO PAIBK aOCTpakT oT bokecTBeHara nuTyprus Ha cB. Bacunmmii Bemuku. Hsxom npyrm
cnenuuaHU 00pa3u OT WKOHOrpadckara mporpama Ha IrbpkBara: Vcyc HaBuu (mpencraBeH karto
rocrozap); Mb4eHUKbBT cB. Biac/Bykon, appxai tene; cB. Jumursp, obnedeH B 04eKAW Ha CEHbOD;
n3o0paxkeHue Ha cB. AHHA B L1 PBCT, AbprKalla KpbCeT. B myOnukanmsra ce uaeHTHduUIMpa cLeHara,
KOSITO € ITOCTaBeHa B JIsiBaTa HUILIA Ha onrtapa. Pasrienanu ca pa3nuyHUTE JEKOPAaTUBHU €JIEMEHTH Ha
CTEHONIMCHATa yKpaca B LibpkBara ,,CBetn Apxanren Muxanmn” npu c. [opanosuu. Ilpenmara ce
BB3MOXKHA JITaTUPOBKA B Kpast HA ETHAECETH WM HAYaJIOTO Ha LIECTHA/IECETH BEK.



The frescoes of the church "St. Archangel Michael" near the village of Goranovtsi.

The frescoes in the church of St. Archangel Michael in the village of Goranovtsi, Kyustendil
region (current data) The article provides a comprehensive description of the preserved frescoes. Only
the frescoes in the lower layer have survived from the collapsed vault. Special attention is paid to the
deciphering and identification of the texts on the preserved scrolls. Two layers of paint have been
identified and an attempt has been made to date them. An interesting element of the decoration of the
apse is the inclusion of the archangels Uriel and Raphael in the Melismos scene, as well as the use of a
relatively rare abstract from the Divine Liturgy of St. Basil the Great. Some other specific images from
the iconographic program of the church: Joshua (represented as a lord); the martyr St. Vlas/Bukol,
holding a calf; St. Demetrius, dressed in the vestments of a lord; a full-length image of St. Anna, holding
a cross. The publication identifies the scene, which is placed in the left niche of the altar. The various
decorative elements of the mural decoration in the church of St. Archangel Michael near the village of
Goranovtsi are examined. A possible dating to the late fifteenth or early sixteenth century is suggested.

21. lHoaumuposa, M., CB. Anrenos. TpsiBHa BbB (poToapxusa Ha npod. AceH Bacuimues,
coxpansiBan B LICBII ,,IIpod. Uean [lyiiueB“. — M3ecTus Ha crielMaIn3upaHus My3el 3a pe30apcko
u 3orpadcko u3kycrso — rp. Tpseaa. T. V. / TpsiBHa 1 TpEeBHEHIM B HAI[MOHAIIHATA UCTOPUS U KYATYpa.
Bapna: M3narenctBo ,,Cnasena®, 2015, 372-392. ISSN 1313-6356

B crarusra ABTOPUTC MPEACTABAT HeHyGJ'II/IKYBaHI/I aocera JOKYMCHTH U CHUMKH OT JIMYHUSA
JIOKyMEHTaJIeH apXuB 1 GoToapxusa Ha npod. AceH Bacuiues, cBbp3aHy ¢ MUHAJIOTO Ha rpaja TpsBHa,
W3BECTHH apXUTEKTYPHU U KYITypHH ITaMETHHUIIN U MIPEACTaBUTENH Ha TPEBHEHCKaTa 30rpad)cka mKoma
(3orpadu, nepBOpe30apu u crpouten). [IyOnuKyBar ce yacT oT IMYHUTE OeNnexku Ha pod. Bacuiues
MO0 BpeMe Ha TEPEHHUTE CKCIEMUIMK B pailoHa Ha TpsBHA M ce mpuiara OOTaT CHUMKOB MaTepHal,
WITIOCTPHUPAII 3aIla3eHUs apXUTEKTYpEH OOJIMK Ha BB3pOXKIACHCKUA Tpafd mpe3 30-50-te rogman Ha XX
B. [lyOnukamnusiTa, OCBEH ¢ OTKPUBATEICKH XapaKTep € U OT 3HAueHHE 3a OMa3BaHETO Ha KYJITYPHOTO
HACIIEJICTBO Ha Tpajia.

Polimirova, M., St. Angelov. Tryavna in the photo archive of Prof. Asen Vasiliev, kept at
the Central Museum of Fine Arts "Prof. Ivan Dujcev".

In the article, the authors present previously unpublished documents and photographs from the
personal documentary archive and photo archive of Prof. Assen Vasiliev, related to the past of the town
of Tryavna, famous architectural and cultural monuments and representatives of the Tryavna
iconographic school (iconographers, woodcarvers and builders). Some of Prof. Vasiliev's personal notes
during the field expeditions in the Tryavna region are published and a wealth of photographic material
is attached, illustrating the preserved architectural appearance of the Bulgarian National Revival town
in the 1930s-1950s. The publication, in addition to being of a revealing nature, is also of importance for
the preservation of the cultural heritage of the town.

22. Anrenos, C. IbpkBaTta "CB. ATtanacuii" B bo0omieBo — npoy4yBanus u npoodjaemMu. —
UzBectus Ha Hcropuueckn myseit Krocrenaun, X1V, ®@adep, Benmuko TwprOoBO, 2007, 123-140. ISSN
(print): 0861-4342

B HacTosimoro wm3cnenBaHe ce HaOMIOMABaT HIKOM MPOOJEMH, CBbP3aHU C JaTHPOBKATa,
WKOHOTpausiTa W CTHINCTAKATa HA CTEHOIMCUTE, BH3HUKHAIM B PE3yITaT Ha HM3CICIABAHMSITA HA
wspkBara ,,CB. AraHacuii™ B rpan bobomieBo, obmact KrocteHanm, enuH 0T MaJIKo W3BECTHUTE J0cera
MMaMEeTHHIX Ha OBJITapCKOTO W3KYCTBO OT BPEMETO Ha OCMAaHCKOTO BIIAJMYECTBO. 3a mepuosa ot 15 1o
17 Bek B boOoIeBo ca MOCTPOEHU TPH BETUYECTBEHW MAMETHHKA HA XPHUCTUSHCKOTO H3KYCTBO -
MaHacTHpcKara 1bpksa ,,CB. Jumutsp (1488), wspkBure ,,CB. Aranacwuii" (16-17 B.) u ,,CB. Unms"
(1678 r). llpmumHuTe 3a TWOsABaTa Ha TE3W IAMETHULIM BEPOSTHO Ca HAKOJKO: reorpadcko u



CTPaTErNYECKO MOJIOKEHUE Ha boOOIIIEBO - pa3MoNoKeH € Ha BayKHA apTepHs, CBbp3Ballla JIBaTa IJIaBHU
T Ha bankanute - Bua Munmutapuc u Bua Ernanus. Paznonosen e ot n1ete crpanu Ha peka Ctpyma,
Ha BXOJIa Ha CKaJTHUs Aeduiie, KbACTO Ce HaMHpa peKara ce pa3jiuBa Ha T KbM Tp. Kroctenaun u rp.
Coous. Kakto couar 0CMaHCKUTE TOKYMEHTH, HACEJICHUETO € OCBOOOICHO OT IUIAIaHe Ha JaHBIU H
MuTa. ATaHacuil" € MMaJio YYWIMIIA, KBICTO HAape] C IPOCBETHATa paboTa Ce € M3BBHPINBAIO U
MpenucBaHe W TOJBbpP3BaHE HAa KHUTH. JlOKa3aTeracTBO 3a NEHHOCTTAa i ca 3ala3eHUTE PBHKOIMKCH.
Oco0eH uHTEepec npeacTarisBaT boOOIIEBCKOTO eBaHTENHWE OT Kpas Ha 16 - Hadanoto Ha 17 Bek U
BobGomeBckus namackud ot 1743 1.

Angelov. S The Church ,,St. Atanasius“ in Boboshevo - Researches and Problems

In the present research are observed some problems connected with dating, iconography and
style of wall-paintings, which emerged as a result of the examinations on the church ,,St. Atanasius® in
the town of Boboshevo, Kyustendil district, one of the little known, up to now monument, of Bulgarian
art since the time of the Ottoman domination. For the period from 15th to 17th century in Boboshevo
were built three magnificent monuments of Christian art - monastery church ,,St. Dimitar* (1488),
churches ,,St. Atanasius" (16th- 17th century) and ,,St. Ilia“ (1678). The reasons for the appearance of
these monuments probably are several: geographical and strategic situation of Boboshevo - it is placed
on an important artery connecting the two main roads on the Balkans - Via Militaris and Via Egnatia. It
is situated on both sides of the Struma River, on the entrance of the rocky defile, where the river spills
wide and leads southwards to the White Sea and Mount Athos and northwards to the towns of Kyustendil
and Sofia. As the Ottoman documents pointed out. the settlement was with a particular statute and the
population was freed of paying some taxes and duties. The presence of market and guilds in Boboshevo
speaks about its good economic development. At the ,,St. Dimitar" monastery and ,,St. Atanasius" church
there were schools, where along with educating work were carried out also rewriting and binding of
books. A proof for thehterary activities there is the preserved manuscripts. Of special interest are
Boboshevo Gospel of the end of 16th - the beginning of 17th century and Boboshevo Damascene of
1743.



